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We continue hers the project commenced in SF COMMENTARY 32, The authors of

the various remarks absout science fiction run from Budrys through to Gernsbacks.
The next pert will begin with remarks from well-known wocrld-travelling

gadebout LUruce Gillespie; provided that Conde-Nast doesn't make him an offer

he can't rcfuse, causing him to decide not tc return to Austrelia and thus
interrupting the smcoth flow of issuescf 3F COMMENTARY wh.ch you've been
admiring this year.

As a numbor of rezders nave remarked, Georgs Turner among them, the
presentaticn of thesz gquotaticns in 2lphsbeticasl order creates some
interesting juxtapositions. 1In particuler I direct your attention to

Kendell Foster Crossen's remarks of February 1953 and Hugo Gernsback's remarks
of April 1953,

Gernsback and Campbell dominate in this issue - if not in vclume &zt least
in importance - and of course reading these few snippets is no substitute for
a more detailed examinacvion of tneilr writings. Similar remarks might be made

il
about mest of the contributore, but those twe stand out,

It now sezms likely that 3J0E 6 will run about 230 peges - perhaps this will
encourage Cruce Lo stay away. At any ozte, in Gruce's absence I shall cut

the occasionzl stencil, andg h-ve an unpleasant pile waiting for him on his

return.

Two Notices

I intended tc thank, on pzge 4Cz of 3FC 32, those who have provided some of
the materisl in these issues. I do s: nou. Robin Johnson, Lee Harding, and
Bruce himself havz ail helped in this way, but I am particularly indebted ta
JOE's Floyd C. Gele, Tony Thomes, for lending me such a large guantity of
BELIAS, BAXEELZYYE useful reference material .

If reeders feel that I have omitted any important remarks by particular writers,
I would be pleased to hezr of it., I have scmetimes omitted something because 1
felt a similar point had been made, bstier, elsewhere or by someons else, But
any suggesbiohs for authors up to Gernsback would be welcomed.s N.,Se The TIMES
LITERARY SURCLEMENT remarks of September 17, 1954 are to be listed under TIMES,
not Anon (unless anyone can tell me the author's Nameeose )o

Gerald Czrr drew the cover, a long time ago. Thank you, Gerald. Over to Bruce.
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Algis BUDRYS:: Almost any science fiction writer who writes about politics takes
the point of view that if we can only learn all the ramifications
of the theoretical structure of human society, of the government of human beings,
of the manzgement of human society, then any man given sufficient wit can use
these things to manszqge society regnrzdless of whether he is actually trained and
skilled, I don't believe this is true, it has been my assumption all my life that
this is not true. I have direct evidence, dramatic evidence which I have
occasionally tried to convey in my stories, thzt there are men who can make
human beings malleable ~ who can suspend the power of the individual man to
reason for himself and turn society intsc 2 personal vehicle or at least an
avalznche which goes, not where it wills, but certainly where he has directed it,
This is the thing that I am fascinated with., The management of human society by
special individuels,

Now I think Heinlein fesls this same way., I think this is whet makes him
difficult for the majority of 'politiczlly conscious' readers to understand,
Heinlein theorizes, I theorize, but we theorize on the basis of this feeling and
also epn thz hasis of observed fzact. We have seen an experiment before us and are
now tryino to expinin it. We are not establishing an hypothesis as I believe
most science fiction writers are doing. (The Proceedingsy CHICON III p 196)

102. The great fashion in deeling with science fiction used to be to treat it as
a pocket universc., And "used to te" is not so far behind us that we do not still
get home at night with shoe-tip bruises on our heels and elsewhere., Nor has there
been as yet a2 marked thinning-out of elthnr numbers or energy among the vigorous
proponents of that root-bound view. In one aspect, that view is purtured by making
critical comparisons of’storic: by, say, Paul Janvier, to the writing ofi "the Main-
stream”™, On those rare occasions Uiz Z.ething more specific is gbviously celled

for, the comparison is always to, sav, John ., 3entry. This is because whether

the names of thess two sciencz fiction writers are remembered nuw or not, they are
obviously safer in each other's zrms than they would be if party of ths second part
were, say, iterbert Gold, much lcss somebcdy like Terry Southern,

I don't preopose to enlzarge much on “his here. My point is not that Gold or
Southern are intrinsically betiear 'rlC’“S than, say Sam & Janet irno, [y point is
that many, many science fiction people of various degrees of graceful intelligence
have been scared for a long times =hat they are, or have been certain of it and have
been playing the point spread te build 1ittle copies of Mediterranean villas for
themselves out here just this side of Hadrien's wall, They are now having to
come to terms with the invasior of the cosmopelitans. (GALAXY, April 1965, Po 137.)

103 A story by J. G. B:llard, as you kngsu, czlls for people who don't think. One
begins with characters who regard the physical universe as a mysterious and arbi-
trary place; and who would not dream of trying to understand its actuazl laus.
Furthernore, in order to be the protagonist of 2 J. G. Ba2llard novel, you must

have cut yoursclf off from the entire body of scientific education., In this way,
when thic world disaster - bs it wind or water - comes upon you, you are under
absclutely no obligation to do anything zbout it but sit and worship it. Even more
further, scme force has acted to wcmove from the face of the world all people who
might® impose gecod sense cr retional behaviour on you, so that the disaster proceeds
unchecked and unopposed except by the almost inevitable thumb-rule engineer type
who for his individual comfort builds = huge pyramid (without huge footings) to

"resist high winds, or trzins a herd of alligators and renegade divers to help him

out in dealing with deep watar.

This precondition is at the root of every important J. G. Ballard creation and
is so fundamentzl to it that it does nct need to bhe put into words. Being buried
as it is, it both does not call attenticn tc itself end permits the author's
characters to produce the most nmzzing " szsonably int2lligent and someuhat
intszllectual mouthnoises. (GALMXY, December 1966, p. 128,

~—
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104, A young writer - Bob Shaw is a ycung writer, whereas, say, Algis Budrys, who
is approximately the same age, is an oild writer - should be doing what Saob Shau
has been doinngs working his way through stories, He should not think much about
what he is dcing, or why, or if he does he should not take up the reader's time
with evidences of these gurely personal ccncerns. The reader has paid his maney
and demonstrated a certain willingness, but it is not a willingness to have the
writer move in with him, Unless he be working for o specified audience of people
who are interested in various aspects of his techmique - that is, unless he.be
teaching the creft - tc people who have in some mannmer paid tuition fees, as
distinguiched from the great number who buy tickets to stories, he has to distort
beth himself and those who deal with him, or else he has to be distorted by them,
each time he does anythina but present his story as distinguished from himself,

These are not statements of my opinicng they are statements of fact, and I
hate to keep nerping on them, especizlly since I then find my opinions qucted
favourably by pecple who think you czan legislate creativity, almost as often as I
find them attacked by people who believe literary criticism is a2 branch of press-
agentry., ©But I must harp on them In cases where they explain, first of all,
talented but somehcw less satisfactory uriters,

The general guality is most often called by the term "story-telling ahility"
and it has ncw gotten so scavc2. in the minds of some psople, that even a curmedgeon
like Lester del Rey, who re-=i knuus better, is moved to give him overblouwn praise
on the covers of a merely adeguate ncvel,

Oniy Keith Laumer, of &ll thcrce rrescea ints service as shills by Terry Carr,

speaks an undeniable trutn shbout Tho Two-Timers, an ice Science Fictlon Special,
"Smpothly written, immenssly read hi:." e says correctly. *Painfully good," says
Hzarlan Elliscn, "% damned fine book, " says Lester,

pld

No. No. It is 2 Teasanazbly well t narrative about a man who wants so much
to bring tho dead back intc his arme thst he succeeds in cressing time, where he
dees indzed Tincd his beloved - Ir his curn arms, he being still married fto her in
that parzllel world,

ssey plastering this becoik aver v in srciszse, the editor has preconditioned
the audience response. Since the book is not that good - and I can't believe Terry
Carr thinks it's that good - he haos delibegrately preconditioned it touward distortion.
By lending themselves to the extravagant praise Terry wanted to have, del Rey and
Ellison have participated in 2 situation bzsed on some consideraticon other than
cbjective appreisazl, LEllison lcves tc write critical phrases like “The writing

r
is ekquicite, It knocked me cold.,." becauss there's =z definite charm in writing
like that., Del RAcy loves a good story and nurtures storytellers, B8ut he can't
really have "finished with feeling =f complete sztisfaction.”

1}

m

Comez one. If ycu przise a medioCIe bouk, because you want to sell more copies,
or because ycu like writing blurb copy, or tecause ycu sincerely believe the
writer deserves good things, what you are docing is helping to perpetuate the book s
grrors., You stand in danger of enccuraging a writer you like to inject cosmic sf
gelements into a human story, to that story's inevitable diminution of impuct.
You stand in danger of encoursaging a man to think of gimmicks, cf driving him
directly intc the arms of a seductive way cf life in which things are made soO
pleasantly flattering that onc loscs the guts to astually put out any unusual work.
The pracess is nlain to see, and zluays has been. nC where it starts, and who it
starts with, is not in the obvicusliy sycophantic and ponderous extravagances thnat
every intercstinng new writer encountsrs and cean recognize; it starts with the
well-intentioned distorticns of those he rezpects and whs aoften wish him well.
{(GALXY, Februery 1969, ppi88-131;
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105, The value of science fiction ~ a philosophical, speculative vehicle by
definition -~ cannot be even as immediately effectively as that of the muckraking
contemporary roiman e clef., Science fiction is almost inescapahly a vehicle for
ideas whose time has not coma,

This doesn't and shouldn't prevent people from trying to make something else
of it., Inevitably, onz of them will find 2z way. B8ut it does make the odds quite
heavy agasinst any given individual's success in producing anything socially deeper
then what we already know, And unfortunately we are besét with people who sin-
cerely believe thet to say anything above the conventiocnal level of mediocrity
is.to explore territory never before beheld by man or artist. These appear to be
pecple who have not yet realized that conventicnal mediccrity is a proven effective
survival mechanism for the individual, if not for the mass, and guite often a
cansciously thought and devotedly cultivated mechanism which no trumpery concoction
of the tale-tzller's art can hope to disarm, It is to be remembered that the
itinerant unthreaded pipe sslesman kncws he has seen 2 gocd deal more of the
world than the garret genius. It is to be considered that if he has scales on his
eyes, perhaps it is because of the scars on his back, and el sevhere.

Now, I may be wrong. &ut mcrz 2nd more do I feel that our bigger thinkers
are whistling up their spouts, and I think perhaps I know why. More and more
often as I accumulate =brasicns in tre courss of nurturing mine own torch amidst
the nighted palisades of 1live do I crave a glain tale plainly told. I do my ouwn
damned expert agonzzing., What I nee2d Trom a storyteller is some convincing hint
that it's not all for nothing, (G°LiAY, September 1971, p 144)

106, The most populer writers are sumiliterate. fluib me no quibbles - certainly
there are literate works of fiction th=2%t have enjoyed audiences of millions - over
the tens and hundreds of years. The c.sinight success of the masses, however, is

invariabkly written as though the author ragarcded the lanquage as an impediment.,
And that is precisely so., Languane,; in sny form, intsrferes betueen the readear
and the writer's concept.

It remains for the mass-successful eufthor only to restrict himseglf to concepts
that have e2lready been half-communicated for him by the ambient popular mood., After
that the purpose of his language is to deliver the recognition signzl and get out
of the way - to travel no graceful paths, to cling to svery rut of popular grammar,
to be comzlcotely unobtrusive - sxcept; perhaps, to & teacher or a critic,

Bond, Tarzan and the Valentine Smith of Stranger in a Strange Land's

Thus Jdame
r Leon Uris, Arthur Hailey, Harolc Rebbins and A. £, van Vogt.

3
back half, Th

But thisg is an 2id asserticn hers. Now tcwards a new point:

C o

Hardly anyone is so miserable as to write badly on purpose. In his mind any
writer chosen at random will have an imeage of what constitutes good writing. And
though he wiil from time to time cdspart from it in his actions for one pressing
resson or another,; as long as he holds the image znd fe=2ls he can duplicate it in

his actions, he still considers himseif 2 geod writer. The reams of flawed or
uninspired copy in his closet do not have, for him, *the weight of the three or four
results from the times when he wae 2ctiny in accorcd-nce with the image. Though he

has authored Blood on My Jets a bhrLser' tiines; he is receemed for himeelf by one
time when the muse whispered to him while he wssn't busy with something else. And
thet's how it should be - fTor his sazke. But suppose he wrote Blood aon fiy Jets
rather well? UWhen he gozs ts his grave with his ore manuscript and consigns the
piles of lesd novelottes for Stupencous Scisnce Monthly to the duncgheap, what is
he heaping on wnhat may be a vast congregation of fans?

Does 2 writer see two zudiences? A good audience for his work in accordance
with his image of good writing and then, for the other stuff, an ignominious one?
Does he perhaps see one audience without :“he power to differentiate?

These are terrible traps to set for one's own soul, (GQLAXY, November 1971 p119-
120)

the journszl of omphalistic epistemology & ¢ february 1973 ¢ page 43



Of cource it w
leave the

Kenneth BULPMER ¢

'ghetto!

és ebsolutely right that in its own time SF should
- as scme aXe-grinding propagendists rather

hysterically termed that enclosed world ~ and see about shaking-up the static and

stagnant world of mundane fictio
a separate pool of genes, and th
genetic pccl of humanity, with b
one such isolated genetic pool,

cepts; the images cf SF, are ncw
where they have given a frash im

Recently we hava been desce
Many of them merely repesated the
of incensed authority, schooltesa
wagon for cut-price thinking,
measure their own parzticular dis

The divines, tco, steppred i
towards some of science fiction!
mysteries, And the mystics - %th
of SF's meening, in defiance cof
comprisinng 5F,

But mapny aczdemics did try,
understand, and cames toc some
devotees welicome thosze who
cocmes, and who are willing to las

of their cwn prejudices.,

teke

Scientists are not the btest
exceldllent 53F writers who are pre
he is any guod, must have limitc
subject.
the moment
The scient
anytihing
is as it
periment
swing at

seans the only way to
ist is noct cnly too cl
1ise, in the same way t
e hygnotised by his
1s him to be true.

of suppocsing,

els
Wer
tsl
nrophecy,

108, Uhat
fold of so
questicns

still has

various excmples, ghous no DUfLu
introducing SF concepts and comm
as soon gs & work does contzin 3
SF. It was thought a2t one time

that was good in mundane litnrut
fiction. But immediately, it

thenm.

Others

the preotezn

Wi
unders
Sl

T

<13

Nne flany SF stories deal with ideas of preparing
en at the right time letting them loose upon the
eneficial resultss Science fiction itself was

and the ferment still goes ons SF ideas and con-
ccmmon currency in the world of fiction at large,
petus to decaying ferms,

nded upoen by a monstrous regiment of academics
postures of bygone days; the modern equivalents
chers, parents. Others saw in 5F a cheap band-
tried to use 5F as e tool, with which to
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n, with religicus parallels and condescending nods
attitudes towards theological disputes and
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complexity of the various strands

1t

Ei to be helpful, To try to
terndina of, science fiction., I think all SF
o1 merits,; as well zs its demerits, as it

not stand back upon a pre~erected construct

varying results,

® o
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0 ant

science fiction. There are a feuw
but very few., 4 sciesntist, if
very specialist approach to a single

pecgls

ctising sci
d his work to a3

This tendency has accelerzted recently out of all proporticns, and yet at

dailvy

Sl

handle the masses aof data being researched.
ose to his subject, and thus limited in handling
hat an ordinary srson is, but more damagingly,
discipline ints accepting what present-day ex-

he

This he is inhibited from taking a wide-ranning

in the
{SPECH

srandest sense,
ULATION, September 1970, p.28)

oecple who clamour for 5F to return to the
e blinkered., Now I l:;vs aside here all
! some foul uritecs Zn ibts own ranks, and
writing, takzsn over all its
is deing with validity is
mundzne world, By definition,
.-r' ‘JF
bec constructed, wherein all
the basic values of science
gcomegs oF, Lecause 1t no longbr deals

an

that =
uUre cou

exclusively with man's reactiun
liberatinn influence that makes
for SF can say that man's reacti

L0 man. I r' th_s valuable, It is this

5F, surely, the mcst exciting l-terﬂtur TG emerge,
cn wWith man 2nd men's reaction with the Universe,
the 20th

together maks & licerature far more sctisfying te the latter end of

Century than the litersture th:zt Zeals :7ely with man's reaction to hiiiself,
(5PECULATIUN, September 1970, p. 30)

109, We all know that the label 'science Fiction' is in reality a misnomer, {and

I prefer, as I have indicated, to let 'SF' cpeak for 211 the various brands).

Because of this, science fiction, aluays 2 tender plant in the minds of the thought-

less, fluctuasted in quality and 2ppe2l. They equated it with scicnce And a
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casual reading revealed the antip-thy towsrds scisnce in modern SF, The casual
reader was bewildered - z2c well he might be. Ths high days of early SF, when
science was really believed in as the means to a bright end, were gone.

(SPECULATIGN, September 1970, p. 30)

110, What I am saying is that it is thes job of SF, in whatever guise, to explore
with every resource at its disposal zll the avenues of hope for answers that do
not end in atomic holocaust or pollution stzgnation, I ask for no facile
cptimism -~ we know that from the schamses of betterment sc often spring more and
darker tragedies. You can say that what many modern SF writers of the no~hope
school are doing is merely to parrot agein znd again the old tag "the road to
hell is paved with good intentions?,

Now glthough SF is uwidely acclaimed todey by &ll manner of unlikely people,
who a few years ago would have scoffed st Sf readers as a bunch of nuts,; and wha
have recontly Jjumped on the bandwagon, it is this very acceptance ancd proliferation
of SF that is at the root of its own current weakness., Science fiction is npot a
respectabls literature. It is a literature of revolt, But there is so much of
it now, most af it unreadable, that its sting has been draune. It is accepted by
the Estsblishment: "just another form of guasi-literature®, Thcse who seek to
do what I have indicated is impossible by definition, and re-unite 5F with
muncane literature, are hoping to make of 3F a toothless, escapist litera ture,

SF i1s a disreputatble form that poes against established authorityy mhen.that
authority ic manifestly incapzable of visualising the future it is bringing upon
use Buv 5F itself now shares a dicsrepute among thaose very peopls who should in
its pages find the stimulus for questioning. I suggest that the hatred of science,
so cosily fostersc by SF, has recoiled upon itself, And it's not too far beyond
the pale of possibility to sugoest that SF itss1lf must advance boldly into the
territcry of fantasy, in order once =zsgain tc make itself a form of cummunication
that will jolt no~hopers, complzacent sffice-hciders and ignorantly-prejudiced
into a fresh awareness that "By God we'rte in a hole and we're going to be in a

worse hole, but we cazn get out of it,” (SPECULJJ;L?»Ss september 1970, p. 31)
Anthony 3URGESS:: any novelists set themselves the task - before and after the
war - of expesing JWelle's cptimistic scientific liberalism as

a sham, Scicnce and education; e3id Wells, weould ocutlaw war, poverty, squalor.
A1l of us carry an image of the Uellsian future - rotionzl bulldings of steel and
glass, rational tunics, clean air,; a dict of scientificelly belanced vitamin-
capsules, clean trips to the mcon, perpstual world peace. It was a fine dream,
and what nation could better realisae it than the Germans? After all, their
scientific and educitional achicvements sesmed to put them in the vanguerd of
Utopia-builders, What, though, did they aivs to the world? A new dark age; a
decade of misery. Wells lived toc see the treak-up of his own rational dream and
believed that homo sapiens had come to the end of his tether, It was time for
evolution to throw up a new race. He disd a disappecinted liberal,

(THE NOYEL NOW, Faber, 1967, p. 39)

112. Post-Uellsian specialists in science fiction are serious intsllectuals

whose concern is with prophecy as well 23 with entertainment; the works of Isaac

Asimov in America and Brian Aldiss in England zre no easy fripperies for a loose-

end eveningi they demand comcentration as Henry James demands it., And Ray

Bradbury thinks the themcs of science fiction worthy to have showered on them

all the riches of most poetical a2nd sophisticated language.

(D,D. cit. Pe 208)

William BURROUGHS: Well, I've felt =z considerable number of parallels with Mr.
Ce S. Lewis, that is his concept of the +.s I believe he

calls it The Bent 0One e.. is very similar toc my Mr. Bradly-Mfr, Martin, That is,

this evil spirit that he feels to be in contrel of the z2aerth. And also the

3
.
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conspiracy in "That Hideous Strenmcth" was very similar I think to many cf the
conspiracigs that I develop, idees of conspiracies that I develop in "Nova
Express", I'd say that that was the closest parallel among science fiction
writers that I can think of, (SF HORIZONS 2, p.4)

114, UWell, I think the word z£gzal is a very embigucus word indeed. It has often
been my experience when talking to someons during = schizophrenic or so-called
psychotic episcde, that they macde mors sense thern than they did later, when thsy
decided that all this was not real. uYe neou; for the whole concept of "Operators
and Things"”, we merely havs to look at sny modern hierarchic organization to see
this quite in real operation, A hierarchical organization like Time~Fprtune,

or Madison Avenue., You talk to peonle there, sng they feel, say someone in the
lower echelons; and he feels .that he is peing manipulated by the people above

him and sc on up the pyramid., °nd it iz true, and he is, and often with very
little consideretion for him &g en individual. This is certainly truc of most
large companies. They are valued insofsr es they perform certain functions, and
that is it, Well this would secm to me to bz being trested as a thingy it's

one, 1 should say, one of the great problems of the meodern world. HNouw, whether
you regard these operstors as - well they certainly are real insofar as there
are office managers, people above office mznagers; there are officers in an army,
etc., etc, (cpe cits po 5)

115, I have =2lways felt that science fiction is 2 f
leeway that you reslly can say perhzps mere in this
othere {op. cit. pe 7)

orm that givees you sc much
form than you can in any
116, Well it seems to me that the future of science fiction is practically
unlimitcds Now that we are entering tie zvace age it is going to become more
and more important.

L]

so-called recelity, I mean we haven't even made any l=2ndings cn the mocn yet
((1965)), let =2lone on other plancts. Of course, scignce fiction has explored
possibilities of other piznets, other forms of 1life quite different from our
own. It would seem.to me thzt the cortrary is truse (op. cit. p. 9)

It seems to me that science Fichticn will always be ane step ahcad of the
1

117+ Wait a minute, I'11 just check my ccordinate books &2 see if there's anyone
I've forgotten ~ Conrad, Richard Hughesy, science fiction, quite = bit of science
fiction., bEric Frank Russell hze writtzn some very, very interesting books,
Here's one, The Star Yiruss; I coubt ii you've hezrd of it, He develops a

concept here of what he calls "Oeadliners® wno have this strange sort of seeay

look. I read this when I was in CGibraltar, and I tegan te find Decadlinors all
over the place. The stery has a fish pend in it, and quitc a flower garden. My
father was sluays very intercsted in g rdsning.

I think there's aocing to be mors and more merging of art and science. Sc
Scientists are alrsady studying the crestive process; and I think the whole
line between art and science will break down and that scientists, I hope, will
beccme more creative end writers morc scientific, And I see no reason why the
artistic world can't absoclutely merge with Madison Avenue, Pop art is a move
in that direction. Why can't we have advertisements with beautiful werds and
beautiful imaces? Alrcady some of the very beautiful c¢solor phatography
appearing in whiskey ads, I notice, 3Science will zlso discover for us how

associaticn blocks actuzlly form. (THE PARIS REVIEW 35, Fall 1965, pn28-29)

118, Science eventuazlly will be forced to establish courts of bkislogic
mediation; because life forms arc going tc become more incompatible with the
conditions of existence a2s man penetrates further into space. flankind will have
to under biolocic alterations ultimately,; if we are to survive at all. This will
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require biologic law to decice what changes to make. Ye will simply have to use
our intelligence to plan mutaticns, rather than letting them occur at random.
Because many such nutations -~ look 2% the saber-tooth tiger - are bound to be
very poor engineering designs, he future, decidadly, yes. I think there are

innumerable possibilities, literally lnPUﬂLP’bT” The hope lies in the
development of non-bocy sxperisnce and zventuslly getting away from the body
itself, away from three-cimensicnal ccarcinates and concomitant animal reactions
of fear and flight, which lczd inevita2bly to tribal feuds and dissensions,

(ope cit. ppéi-47)
fMichel BUTOR:: If the genre Scignecz Ficticn is rather difficult to define -~
disputes zmong the exparts sfford superabundent proof of that -
it is, at least, one of the casicst o decignate. It is enough to say: "You know,
those stories thgb are zsluays simntioning interplanetary rockets, for the least-
orepared interlccutor to understand immediately what you mean. This does not
imply that any such apparatus cccurs in svery SF story; it may be replaced by
other accessories which will perform a2 comparable role, But it is the most
usual, the typical example, like the magic wand in fairy tales.
{(Science Fiction: The Crisis of its Growth, in SF, TH. OTHER SIDC OF REALISM
edited by Thomas Clarescn, Polular Press, 1972, p. 157.)

1280, In order not to acknowledge oursclves vanquished, we vaise our sights:
instead of describing what might happen on Mars and Venus, we leap at once to

the third planet of the Epsilon system of the Swan, or else, since in fact there
is nething to sten us once we have starled on this path, planet n of star o in
galaxy ne A&t first the reader is impressecd by these cascades of light years;

the sclar systzm was certainly a uretcned vittle villaoe, here we are launched
into the universc at large. But hc -oun cealizes that these ultra-remote

planats regemble the e.rth much more than they do its ncighbours. Out of the
immense number of sters which populats space, it is always permissible to imagine
one on which the conditicns of 1life are vary close to those we know, JThe authors
have rediscovered the islands of the eightecnth century., They employ a vaguely
scientific jaroon and decorate the sky with charming fantasies; the trick is
turned,

This infinite freedaom is a false freedom. If we flee infinitely far into
space or time, we shall find ourselves in a repgion where everything is possible,
where the imagination will no longer even necd to mzke an effort of coordination.
The result will bc an impoveriched duplication of everydey reaslity., We are told
of an anpormous wer between galactic civilizations, but we see at once that the
league of democratic planets strengely resembles the UN, the empire of the nebula
Andromeda stands for the Soviet Union as z subscriber to Readex's Dinest might
conceive tihat naticn, 2nd so on. The author has merely translated into SF
languane &z newspaper zrticle he reac the night before. Had he remained on Mars,
he would have boen obliged to invent sorwething,

At its best moments, the SF that describss unkmown worlds becomes an
instrument of an extreme flexipbility, thanks to which all kinds of political
and moral fables, of fairy teles, of myths, can be transposed and adapted to
modern readers. Anticipastion has created a language by whose aid we can in
principle examine sve ything. {(op. cit. pp160~161)
121« Ue sce that =211 kinds of merchandise c2n be sold under the label SF§ and
that all kinds of merchanagisc seek to be packaged under this labecl, Hence it
seems that SF represents the normal form of mythology in our time: a form which is
not only capable of revealing profoundly new themes, but capable of integrating

2ll the themes of the old literature,
Decpite scverzal splendid succescses,; we cannot help thinking that SF is
keeping very fzw of its promises,
This is bocause SF, by extending itself, is denaturing itself; it is gradually
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lie have alrcady noted that the flight to ultra-distant planets and epochs,
which seems at first glance conquest, actually masks the authors' incapacity to
imagine in coherent fashicn, in conformity with the requirements of “science",
the planslts or the epochs which zre closer =zt hand. Similerly the divination

b=

of a future science zfforcs, surely, a great frezdom, but we soon discover
that it is above all az revenge of the authors against their incapacity to mester
the entire range of contemporary science. (op. cit. pp 162-163)

122, ((SF)) has the power to sslicit our belief in an entirely new way, and it
is capable of affordinao, in its description of the possible, a marvelous
precision. But to realize its full power, it must undergo a revolution, it must
succeed in unifying itself. It must become collective work, like the science
which ig its indisputable hasis,

a

3]

number of authors, instead of describing

2 or less intsrchangeable citiesy, were to
take as the setting of their Pto Tiszs single city, named and situated with some
precisicn in space and in futurc time; that each author were to take into account
the descriptions given by the cthers in order to introduce his cwun new ideas.
This city would become common posssession to the same degree as an ancient
that has vanished; graduslly, =211 rczaders wou1d give its name to the citv of

fHow let us imagine that 2 cer

doon g
Ca2An
at randcm and quite rapidly certain mor

-~
(=4

city

their dreams and would mocdel ths%t city in its imaga.

SF, if it could limit and unirfy its21{, would be cepable of acquiring over
the individuzl imegination a2 czenstraining powsr comparabls to that of any classical
mythology. Soon all authore would bc cbliged %o take this predicted city into
account, feaders would organize their zctions in relation to its imminent
existence, ultimately they would Find thomselves obligated to build it, Then
SF woulc be verzacious, to tho very decrsc that it realized itself,

It is ezsy to sg2 what = prodigaus instrument of liberation or oppression

it could beccme (oc. cit. pp 164-14C

L. Sprague de CAMP:: Formerly they ((scisnce fiction writers)) located their
ideal comiscnuealths in the distant past or in undiscovered
parts ef the worlds Now, howcvor, that the unexplored place:z left on garth are

few and uninviting zand the history of tiie remote past is fairly well knoun, they
prefer their Utopias in =& distant plznet or even on other planets.

(cited in YESTERDAYS TOMURROWS by W. H. G. Armytage, p 139 as from LOST
CONTINENTS.)

124, Thus the later Yictorian prophctic story-writers managed to be right in
few broad and simple respects in theair prophecies of the latter half of the
20th century. They foresaw that the world would become more mechanized, populous,
and complicated; that Socialism wcould grow and would attain power in some
countricss thzi faster transportztion, espzcially by air, would affect men's
lives,
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grounded scientifically; socinlogicazlly and psychologically, in its higher
forms, Even if we cannot point tc any one story and say with confidence, here
is the real future, ths mere concept of a different future is an encrmous
advance. UWhen the Martians land, oz tyranny clamps down on the world, or we
bomb ourselves into barbarism, scisnce fiction readers at least won't rush
about erwying: “It's impossibls! It. just can't bel" They'll have been through

it all hefore,

The possibility, in fact; if we judge by the older prophecies, is that
we'll turn out to have been too conservative, Not only pessimistically but’
otherwise, for science fiction alsoc envisions happy futures as well as doomed
ones. - It will be intersesting, to put it calmly, to ses what some citizens of
2000 A, D. will say in reviewing the stories in Gelaxy Science Fiction, I'd
rather like to be one of thame. (GAL:XY, February 1952, p. 12)

John W. CAMPBELL, Jrs.:: To be science fiction, not fantasy, an honest effort

at prophetic extrapclation of the known must be made.
Ghosts can enter science fiction - if they're logically explained, but not if
they are simnly the chosts of fantasy., Frophetic extrapolation can derive from
a number of different sources, and apply in a number of fizlds. Soclology,
psycho7ogv and parapeychology are; today, not true sciences; therefore instead
of forecasting Tuture resulte of zrplications of sociclogicsl science of today,
we must forecast the develonment of a science of sociolcgya

(The Science of Science fiction uriti ing, in OF WORLDS EBEYIND, edited by L. A.
Eshbach, Dobson, 1965 (originslly Fantasy Press, 1947), pp. 103-104,)
126, Abtove all else, a story - science fiction or otherwise - is a story of

human beings. (op. cit. pe. 104)

127, In older science fiction, the /izc hLWP anc the Great Idea predominated,
Modern readers -~ and hence editors! ~ don't want thats they want stories cf
people living in a world where a Great Idez, or & series of them, and a fMachine,
or machines, form the background., {op. cit, p. 104)

128, An ideza is important only in how it reacts on pecple, and in how people

react to it. UYhether the idea is social, political, or mechanicel, we want
people inveolved in and by it, f{en. zit. pp. 106-107)
129, The idea that it takes somnethino 'greet and noblc and new' in the way of

an idea to make a good scienca-ficticn story is basically wrong; it takes a new
and detailed vieupoint, 2 real consideration of an idea cor concept, to make the
really powerful stories, OUnly with the backing of such patient and detailed
analysis can the author earn his keep -~ do for the reader what the reader is
actually seekinga. (op. cite. p. 107) .

130, ELCssentially it ((style)) is based on the way an author puts his ideas into
English. The words he uses, and the way he uses them. Some authors excel at a
flow of wording so smooth, with so much rhythm in the roll of the syllables,
that the’ language has a dreamy, easy effect. Robert "loore Williams and Lester
Del Rey can do that when they want. Ted Sturgeon does it at will, Cther
writers as good or better seem to have no sense of word-thythm in writing at all
but heave in full measure some other attribute that makes their writing pungent
and pleasing. Sprague de Camp never uses the smeooth, word-thythm type of writing,
but de Camp is the past master of & special art - and it, becausz it is unique
with him, is the fingerprint of his style. Ue Camp makes an almost infallible
choice of precissly the right wrong word when he wants it, and uses that trick
with extremely gecod discretion, not overworking it, 7o point up a statement, or
sharpen a phrase, to establish a character, de Camp will select a word that is
entirely unexpected at that particular point; it will be some worc that neatly
catches the attention and strengly reinforces thes phrase usecd,

Ted Sturgeon, as mentioned, canm use that very smooth-flowing wording at

the journsl of omphelistic epistemology 6 ¢ february 1973 ¢ paqge 49



will; ne can also change to a sharp, arhythmic style that, by its contrast,
sharply focuses the psarticular scerne he wants. In his story 'It' in the old
Unknown =~ and since considerably reprinted - he produces s feecling of the guiet,
brooding horror of his monster by using the smooth flowing type of languagee. In
the scene betueen the two brothers when eone is determined to get the man, woman
or thing that killed his dog, the wording is choppy, completely arhythmic, and
heightens the entire effect, In 'Killdozer', he uses the same effects with equal
success. (op., cit, pp110-111),

131« ©Science~fiction can be, and by rights shculd be, a thoroughly philosophical
literature. UWhile most pecple tend te think of it as being Jules Verne and H. G.
Wells up-to~date; perhaps we micht better remember that the tradition goes back
earlier to Gulliver's Travels anc cven to fesep's Fables. Aescp, of necessity,
talked to his contemporaries in terms of Faoxes and Lions and Donkeysj in our more
enlightensd zge we czll those same characters Robots and Martians or Sarn. but
they're still the same peorle: human beings in fancy dress, because the reader-
listener can more easily, morzs psycholoaiicall ly- comfertably, witness the errors of
the ways of those silly non-humar entitizs. +n this age, which has somewhat
ceified the machine, it's much easier tc:accept the Machine that aznswers all

prayers, and consider the consequencas. But,; after zll, wouldn't the same
consequence stiam from the existence of zay zll-answering Being? There's nothing
.quite so stultifying as having somscne zround wno has all the answers - and gives
them to you. (Introduction to CLCAK JF AESIR {Lancer; p.13))

132, The meodern set-up in "literature" is that the term is restricted to things
that meet the approvel of ths small, self-adulatory cligue of Literateurs who have

dacided that they, and they alone, are fit to determine what is Good and what is

Worthless. 'he number of those who coastitute the Literateurs is remnarkably small
- but they are most remarkebly effecftive in guiding the rezctions of the Sheep of
Suburbia, UWhat they say is Bad, the sheep b=2ah at faithfully - and they can do a

remarikably ocod job of lousing it up commercielly. What they say is Good, the
sheep ooh at and buy, even if it hzs no intrinsic merit.

The Literateurs do not like 2ny form of literature that incites the sheep to
think fer tiemselves - which is the a2vcued purpose of science Fictien. They are,
therefore, very ready tc grosp zny eviderce that science fiction is Bad., Being pure
scholars, lackina =211 sense of humor themselves, they will see this book as a3
Scholarly work and react to it =zs swuch.

And don't for the moment think they won't knew that an introduction is a
stamp-of-approval on the said Scheolarzly York of Rese rch and BlbllJerUhYo
(editorial im A REQUIEM FOR ASTSGURDING by Alva REygers, Acvent, p. xix)

z, thzt "you can't go hcme again', Could

=~ brapo-new work, today? Mo, it could not.

us indoctrination that Skylark is a classie,
would ses that the love intersst was poured frem the syrup bottle, the science
was nonsense, and, 2s L. E. Smith szig, the whols thing is indefensible., You
think “Hawk Carse” could get publishecd today? Why not? Well, the sclence stunk,
the whole thing was wildly improbable, it was made up of cliches, it had no
characterizations, and it was all black-uhite-good~evil-yes-no~without-evaluation.
Totzlly unccceptable after "The UWerld of &%,

133, It should be obvious, cf cour
"Skylark of Space” be published, as
The present vu;ders, without previo

The readers of today are far too sophisticated for stories patterned after
the classics of yesterday., The men who wrote stories in the forties lifted the
level of science fiction tremendously. That had two effects: it made it a more
satisfying and powerful influence on readers - which expanded the readership in

the field -~ and it made it enormously tougher for the younger would-be writers
to start writing in the field, Most cof the uwriters whe had their first
appearances before 1940 were under twenty-five - 2 number in their teens. (Myself,

for instance.)
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Writers trying toc break into the fazld at that zge now don't have the
experience and the polish regquired - the standards have been made much tougher
by the men who developed the fiesld in the farties and fifties. So it's a damn
sight hardcr for me to get good, nesw, ysung 2uthors,

So what about the Gresh Gld Authors (please remember that 194C was
almost a quarter century ago)? UWell, they're convinced that they already knouw
how to write &nc aren't gonnz be tvld what they should write by that dictatorial,
authoriterian, uncooperstive Campkell. They aren't going to sell their
immortel birthright cf Great ‘uthorhood for any mess of dollars)! And granted
that the Sense of Wonder is ¢gone, in larg2 part, because the Old Fans are old
now, Out the Great 0ld Authors are old, too! [ost of them got their scientific
educetion back in the early thirtias, anc theyve been running on it ever since.
How mazny of them zre in contact with zctuszl research work being done today -~ and
getting the feel for the msjecr direction of science pow? Who's done any
extrapolation of the possitiilities of super cnnductive systems, for instance?

L
L
™

They knocw that science ficticn is =zbout rockat ships - so they nersist in
using rocket ships in stories of the centuries-hence future, when i"s perfectly
obvizus the damn things zre hopelessly inefficient and impractical as useful
transportation. And the Great 0l1d Authors will not rocoonizo thet wa've zlready
told those stories; that we've already exercised our Sznse of Wonder wondering

about those ideas

Will somebody tell me why the reat 01ld Authors will not get off their
literary tails and consider sometning new? They hate me for shoving new coneepts
and new ideas at them - znd damn me for their lack of a Sense of londer!

The world rolls on 2and we 2i1the2 roll with it or get left behind to mumble
bout the Good Olag Days. If you think sciesnce ficticn is getting dull, it just
possibly could be you. £And I've got o pretty geod ides of what's wrong but I
don't know of anything that can ve done about it.

I don't know of anvybody who's azowing any YoUNQETee.. (0Pe Cil pp Xx-xXxi)
anyasody aQ G Yy ¥ s p pp

134. That group of writings which is usually referred to as "mainstream

literature® is, actaully, a spccizl subgroun of g field of science fiction - for
science fiction deals witih =11 places in the Universe, and all times in Eternity,
set

€
sc the literature of herec-and-now is, touly, 2 subset of science fiction,
b2

In many ways, science fictien ie = much more difficult type cof literature to
writesy it puts far more sevcre demancs an the author than does the conventional

story ~ partly because it is nst conventicnel, <4t is, many times, the author's
2im to communicate toc the readcr the emotionel attitudes entailed in an entirely
diftferent set of sonventions - = task sometimes beyond the author's abilities,

z2nd many times beyond the ability of the aver=age Amcrican citizen to qrasp,

Oriented from birth in a2 culturc that holds certazin values as Natural Cf Course
Truths Eegyend lucstion, a story deliberately based on a culture which holds other
truths is going to cause considerable mind-stretching ... and most modern Americans,
as evidenced by the stories feund in the mess-msdiz magazines, don't enjoy mind-
stretching new vieuwpoints,

(Intrcduction to ANALOG 1, p. 7 of Paperback Library editicn)

135, You know, when & man takes a vacation, normally he does not work less, be

less active, rest mors -~ nhe works harder, more violently, and goecs short on
slesp. e fun of a vacation is not ordinarily lessenad activity - but a
different kind of activity, The postman takes 2 bus ride through the country,

and the bue driver takes a hike through the mountains; the theater owner hires a
cruise boat and goes fishing, while the fisherman goes tc the theater. Usually,
fun and relaxation orove to he dolng scmething different,

Thet,; in essence, is what science ficticn offers: somcthing different - and
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You have to stretch your viewpoints,

it's strictly am ~chiva-n2-0 ey f a
ar a2 while, outside your own,

you have tao reacn «or neuy iocec;anc mova,
familiar orisntations of Americzn culture,

If you don't 1like that sort of stretching, of course, you cen always go
back to the narrowly limited confines of mcdern, mainstream literature, where it
isn't considered necessary to suggest that human beings can, and have, experienced
really powerful emotions - not petty worriss about who's sleeping with who's wife
- and can, and nave, held deeply and with total dedicatiocn, attitudes we cannot
believe, today, any human being could hold.

Science fiction is for fun - fun for those who enjoy stretching, reaching
beyond the dzily limits., If you want tc try thinking with new attitudes, if
thinking is, for yau, fun - then science fiction is fun. (op. cit. pp3-9)

136, Good science fiction is relevant - more relevant than any obther kind of
fiction, but it isn't properly reizvant to what ycu're thinking now; it's
relevant to what you had bBetter te thinking next year anc the rest of your life.
(letter, quoted in GALAXY, Novemder 1971, p. 123)

Arthur C, CLARKEs: It is on1ous that scignce fiction should be technically
accurste, and there is no excucge for erroneous information
when the true facts are evaileble, Yet accuracy shsuld not be too much of a
fetish, for it is often the spirit Tzthsr thar tihe letier that counts. Thus
Verne's From the Larth to the Moon and 2 Journey to the Centre of the Earth are
still enjoyeable, not only bBecause Verne was a First-rate story teller, but because
he wes imbued with the excitement -7 scie no couid communicate thl" to his
readers. That many of his "fecte®™ -1 inost of his theories are now Xnown to be
incorrect is nct a fztz2l flaw, Tor his books still arcuse the sensc of wondera

The culitural impact of sciencc iiction has never been properly rccognised,
and the time is long overdue for =zn zutheritative study of its hictory and
develaonment. #Perhaps this is 2 project that UNESCO could sponscr, for it is
obvicus that no sinole scholar willi have the necessary quelifications for the
taske In one field in particular - %het of astronsutics - the influence of
science fiction has bean enormous The four greatest pioncers of spezceflight -
Tsiolkovsky, Oberth, Goddzrd and von Zraun all wrote science fiction to propegate
their ideas (though they did nct zlways gt it published!).

Sir Cherles Snow ends his famous sssey Science and Government by stressing
the vitel importance of Y“the gift cof foresight". He points out that men often
have wisdom without possessing foresioht. Perhzaps wa science-fiction writers

sometimes show foresight without wisdom; but at least we undoubtedly do have
foresight, and it may rub off on to the community at largs. (F&SF, October 1963
pp. 22-23)

Theodore R, COGSWILL:: I think my thesis is that, unhappiiy, there 1s very little
politics in science FlCtlon. For a very good reason which

isy, simply, as far out as faene and writers may think they are, they do belong to

a society and they do reflect attitudes of that socciety., Their stories tend to

reflcct ideas that people consider to be important.

I'don't know anything that can be done abcut the situation. I share this
myselif, a sort of feeling of helplessness, I am rezcting in terms of twenty
years ago, I am writing in terms cf %twenty year- 200, and most of the rest of
you are, too. UWhat we zre dcing is esssntially necgsztive material. UWe're saying,
"dictators are bad, freedom is nice." Somebody comos along and says, “Wheat
thinking heve you been doing about it?¥

Cow

.
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Uhy don't we feel stronuly about it? Because we don't have the old simple
answers; there was a time when we had them. We could thump the platform and say,
"this is right and this is wrong”, Today, I'm afraid that you are going to get
very little important pclitics in science fiction except that written by
outsiders., The men who feel as strongly as Orwell felt in 1984, He looked ahead
and he got scered stiff, We cdon't!look aihead any longer,

(The Proceedingss CHICON Iil, Advent, pp. 188-190.)

James COLVIN:: It has never seemec coincidental to me that sf appears to flourish

at times of stress in the West; for better or worse it has been,
through much of its existence, primarily a literature of parancia, The last
"boom’ came at the time of the Korean War and MeCarthyismi the prescnt ane exists
side by side with the Vietnam War and race riots. Flying saucer sinhtings
(always a lovely sign of national pazranoia) were multitude in the early fifties;
flying saucer sightings are proliferatino sgain in the U, S. as the Vietnam War
escalates, The T, V. series The Invaders enjoyed an enormous popularity when it
ceme out in the U. S. last year and the film War of the Worlds (with, consciously
or unconsciously, the Martians clearly equated with the Russians) had a similar
popularity in the fifties,

The saving grace of a writer like Asimov in his hey-day was that he at least
saw the problem as being more complicatscd and the solutions as necassarily more
sophisticated, But it was the later schocl that grew up about GALAXY - Bester,
Pohl ancd Kcrnbluth, Budrys, Sheckley et al - which began to engage itself more
fully with attempting to isclate the causes of its society's ills and produce a
fiction far less reactive thzan that which had preceded it. tven in the best of
these, however, one finds a certain note of hysterical paraneia, a tendency to go
for fashicnable answers, a2 nostzlgia that hsrked back to the "golden age" of
America's agriculturezl period, 3 certain tendency to indulge in little witch-hunts
of their own while cendemning others. Yet they often came closer to discovering
the causes of their discomfort while elsewhere McCerthy screamed of Commie plots
and Packard and McLuhan yelled that the admen were out to destroy our minds,

Meanwvhile, escapist sf and fantasy flourishes in profusion and represents, in
the Us S, A+ and parts cof the Continent, 2t least, the most popular vein still,
Serious, engaged sf has yet teo canvince its largest potential audience of its
credentialc, The werk of Tolkien and Heinlsin and -yn Rand {crypto~Fascist fiction
if ever therec was) is still more popular than the work of Ballard, Surroughs and
the cthers. As we learn to accept ths Tact of a so-celled "artificial" economy,
however, the reversal of this situztion seems in sight and e truly popular but
uncampromising literature may come about - our new Dickens may soon emerge.

It i3 an ironic fact that today the old Left and - the new Right both seem to
have much 1n commone Bot are refusing te accept the facts of our economic
and social life and it is left principelly for painters and writers tc try to
bring them to light. The most interestirig of these writers are producing what
might almost be called a literature of acceptance, delighting in tho changes
and possibilities of modern society while still concoerned with the need to find a
new set of morals and ethical principles that will make that society a just one.
They are well past the stage of reaction, However, it must scmetimes be difficult
for a reader used to the old didactic, almost journalistic, approach of good sf
of the {ifties to recognise the considerable merits of the new "subjective"
school, onc of whose mest impartant exponents and greatest talents is J. G.
Ballard, There is no whit less concern and sense of engagement in Ballard than
there was in Wells (still the greatest of the didactic school)., Far from dealing
in straightforward philosophical ideas a la Kafka and Hesse, Ballard is involved
with thec detailed physical and psychological reality of the immediate pmesent
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and near future, (NEW WCRLDS, December 1967/January 1968, pp 59-60)

S. E. COTTS:: The guality of a piece of literature doesn't change with time,
only the perspective of the reader. It gives a false impression

to czall Verne or any of the other 'old' masters dzted, In our eyes, they may

have changed from science 'fiction' te science 'hiscory' but if they were good

then they still ars now, They are no more dated tihan books dealing with the

opening of the American Wes: cor thes climpbing of flt. Everest.

(AMAZING STURIES, January 1961, p. 133)

141, It would ssem to me a much wissr use of his ((Jeff Sutton's)) specific
talents if he would write streight non~fiction science articles for an
appropriate publication, instead of passing his books off as novels just because
he has sprinkled the pages wuith 2 feu characters from a stale salt shaker, Are
you listening, Mz . Hugo Gernsback; you who have said that it is all right for
science fiction to be meciocre as literature so long as it is convincing in its
scientific aspects? AZING STORIES, May 1961, p. 134)

142, Most uriters on science fiction; even the most avid, have clazimed for
science fiction a very unique 2nd spacial niche within the whole literary
spectrum, fr. Campbkzll boldly rushes into his opening essay by adopting the
oppcsite vizw: that the whole bedy of "mainstream" literature is actuzlly a
subgroup of the field of science fiction, because "science fiction deals with all
places in the Universe and =21: times in Eternity™, not merely the here-and-nou,
Perhzps one mignht be more inclined to accept this upside~down sttitude as a bit of
whimsy, or as a sign cf a man's justifiable pride in his work, if Mr, Campbell did
nct dismiss gll the rest of literatura in such a perfunctory mannst,

In doing so he makes two very dangerous generalizations., First, he clezims
that science ficticn is mcre difficult to write and puts more demands oan the
author than the conventional story. I dispute tnis strongly. It talkes far greater
skill and imsginetion tc transmute the conventionzal subject inte tie nagic of
great fictione UWith an unccnvzntionsl subject, the novelty of tnhe ides is often
enough to cerry =long less-than-s3killful treatment,

T 1 bPlitrnely tells us that in the limited confipes of
gam litsrature it isn't considered necaessary to sugpest thet human
1ly pcwerful cmotions, not merely netty worries such as whe's
sleeping with who's wife., An zbesurd statement Zive that has 2 wealth of replies.
I'11 confine myszif to saying that who'ssleeping with who's wife can be either
pouwerful or nettily aeDendan on thez geogzle involved, the nsycheclogical factors,
the prese styls, he writes's underlyi nq pﬂilnecﬁhy, etco, etc, In addition, I
would be happy to Turnish Mr, Lampbell with 2 read’ng list of great works on
other topics, '

Secondly,
modern; mains
beings have r

'

Perhaps the veakest link in hie -roument lies in his usa of the term
"mainstream lIterature”. He sesems tuo wm2ain 1t in the sense of popular literature.
But great literature (the primary scurcs of that powerful writing he is seeking)
is very fTrequently not mainstire:zm or wopular literature, Indeed, his great
literature is often critical of, rather than a reflection of, the values and
mores of its time, A look st tihe livecs of some of the great writers (or artists
or philosophers) will show that their greztress tcday is often in inverse
proportion to their popularity in their ouwn time., 20 Mr. Campbell r»cally has no
valid case &t all, since it is both incomplete and illogical to conpare the whole
of one body of litereture (science fiction) with only part of another (mainstream).

As a starting point for discussion, flr, Campbell serves a useful function, I
suppose, but the tome he adopts mskes it hard to dismiss the notion that it was
written out of his own personszl bitterness with our society and culture,

(AMAZING STORIES, Juns 1963, pp 120-121)
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Kenmeth COUTTS-SMITH:: Science-fiction, of course, IS intensely Millenial in
nature pariicularly in its earlisr 'space-opera-and-end
-of=-the-world' manifestetionss (NEW WORLDS, March 1969, p. 57)

Edmund CRISPIN:: A science fiction story is one which presupposes a technology,

or an effect of technoloqy, or & disturbance in the natural
order, such as humanity, up to the time of writing, has not in 2ctual fact
experienced. On the hither sico of this definition, the genre throus up an
occasional sober tale - about indiustrizl relations in an atomic power plant, or
what not - which is in 11 sssenti=ls not much more than 2 camers-eye view of
contemporary realitys; and at the other extreme it is apt to degenerate into goblins.
The great bulk of science-fiction, however, remains Ta2ithful either to the
technical hypothesis and its attendant censequences, or else to the cosmic upheaval
- the act of Cud rather thesn of ths physicists - with all that that implies: it is
a distinctive, restricted varicty of the T-le of Wonder, the age-old voluminous

litarature of "If", (BEST SF, p. 9)

145 ((S))cience fiction ssewms tc me, in spite of the superficizl appearances, to
Ee by and large e=zsily the least "escapist" typc of fiction currently availableg
and in asserting this I am by no means thinking merely of the infrequent blatant
axe-grinding sort., What =t first =2ppears to be an opiate is in frct, to anyone
capable of cerebration at all, a he=zvy dase of amphetzmine sulphate. Uhat looks
like » simple dream is in the luong run, to 211 mankind everywhere, of the most
urgent 224 immediste moment. (op. cit. p. 10)

146, ({I})n the simplest analysis, a science-fiction stort is a straight-forward
T=ale of Yonder, aiming to astonish and awe and delight its re-~dars by racounting
prudigies and marvels, What m:kes it distinctive, on this level, is the r.tionsl-
isation, or ~pparent ration-2lisation, of the marvecls by means of 'sciancs" - the
parade of (ofton specious) technic:l terms desiyncd to help bring bout that
temporary suspensicn of disbelief which all Tzles of Wonder, if they are to succeed,
must somchew or other achieve; and it is re 1lly only in the usz of this device that
science~fiction can be considercd 3t all novel, Human beings have aluwusys tended

to be bored by the predictability of things, have zlw~ys hungered to experience -
in their minds; anywny, if not in their actul lives - such gratifying departures
from the expacted notm as pumpkins turning intc coaches or children being carried
off by witches. And it is preciscly this longing wh_och scicnce-fiction, like the
ghost-story or the fairy-tale, c-ters forg the only differcnce being that in
science ficticn the pumpkin is toonsnuted by clectro-chemic)l mezns, while the
witches are inh=bitants of a P:oallel Universe, accidenta2lly dislocdged as a result
of bombardinn titanium Fluorvide with zlphr-particles. (op. cit. p. 11)

3ot

147, All genre-writing, howaver, must inocsc pably impose at least a few of its
special disciprines om the mzajority of the urruly individuals practising it,
thereby est-bliching same comnun ground Dotween thems, And so it is with science-
fiction, Mocd, for instance: thcoreticslly there would seem to be no particular
regason why any meod £t 2ll - humorous, idyllic, s:tirical, ironic, macabre or

vha2t you will - should be incongruous in » scicnce-fiction tale, Yot in asctual
nrectice, humorous cr satiric=al scicnce-fiction noirly 2lways curdles into
facetiousness - so that the phrase "a& humorcus science-fTiction story"” is in itself
a2 sort of definition of mispl-ced joculurity - for the very good rc-son that awe
and laughter arc to 2ll intents and purposes wholly incompatible; while on the
credit side, it hn~s becn found that romantic horror is pretty well the strongest
c=rd in the scicnce-fiction writer's hand - th:t nowadays, in this dep- rtment,
science~fiction is cap~ble aof le~ving the thriller 'nd the ghost-story strects
behinds. This last circumstance was of course to be expected, from the very nature
of seciecnce=Tiction's subject-matter, iinkind has always feared the 'zlien - and
space-trrvcl sterics necessarily often hive to do with alien life~forms. #Horeover,
mankind has always, more subtly =nd aiuch more inexplicably, fe=red the ~rtifact
that turns on, and destroys,; its mazker - and robots have been staple fare in science-
ficticn from the luckless experim nt of Frankenstein through Bicrce's vicious
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machapical ciizag~ R ) .r 2radbury's Fahrenheit 451, (op. cit. P.12)

146, In the present context it will perhaps be test, therefore, to canvass
briefly, not sc much the merits of the genre (which the reader will find well
exemplified in the stories thnat follow) but rather its defects (uhich he will not ).
They are teething-troubles; mustly: scivence-fiztion is still at the reckless, half-
defensive stage of develcopment through which detactive-fiction passed in the early
'twenties, and ought in fairness to be given time tc settle down before any serious
strictures are put in hand. I%Y scuancers its material, yes, ranging too far and
too fast; its jargon - positronic, humanoid, Terra (for Tellus), interstellar
drive, video-screen and the rest - smells of the cliguej a certain stuffy
monasticism hangs about it (not only is it not pornographic: it is practically
unisexual as well, with women exceedingly rare among the dramatis personae, and
plausible rel.ations betweem them and the men almost unheard—of); and the character-
drawing in general is thin - though here, admittedly, the science-iiction

writer facos the same difficulty as the detective-story writer, in that he dare

not allow his pesgle to become tog interesting, for fear that they will overshadow
the main intention of his story and so prcduce a2 disaqreeabls hybrid,.

These four strikc me personally as being science-~fiction's most notable sinse.
They are nonec eof them, however, tha sins of which it is most frequently accused -
and this is not strange, uwhcen yeu consider that the zccusers have seldom read any
science~fiction vorth spe=zking of. "Illiterated B8:gly writtenld" they hcwl. AnNd
it is true that o lot of science~fiction is illiter-te and badly written, just as
a lot of epic poetry would be iilliterats and bzdly written if the soles of epic

poetry equalled those of sciencc fictiony the accnre itself is not to blame. YBut
the sciencec is all pseudo-scisncel” they complzin - an objection anzlogous to the
cbjeetion against detective stories., Lf:t their crimes zvs srtificial compared with

crimes in re~nl life, or to the penetratineo observaticn sometimes heard in lunatic
asylums, that the beof doesn't t:ste very much like mutton today; if this is your
criticism of science-ficticn, then y2u had better ab:ndon the stuff and subscribe
to technical journals instezcd. Finally, "“Pescimism?®" the critics moan. “There is
a uniform forlernness and hopelessness, cnding in tragedy and futility even when
war is absent."® Aaind since this charoec has at least - surface plausibility, and
furthermore, strikes at the very root of uhat I believe to be scicnceo~Fiction's
ultimate value and justification, it may be helpful, in conclusion, to examine it
in some deteail,

There can be no doubt that scicnce-fiction is much engrossed with Doom; not
all science~iiction, by 2ny measns; bLubt a substantial slice of it. For cxample, of
the fourtecn stories th2t follow, nc less than eight, at a conservativc estimatg,
end in sume sort of averwhelming catastrophe either st ted or implied; and this
proporticn, in this small samplc, is not, I think, unrepresentative of the whole,
For this 'pessimism', this obsession with night-mares, the desire to ginerate
rcnantic horror is of course to some extcnt to blame. But we are nover going to
underst :nd the more crucial reason for it until we analyse the euents from which,
in the storics, these varicus sorts of nomesis arise: until we note how in DORMANT,
for instance, thc diegster is brought sbout by the arrogance, rashness and war-
mongering of mang in The New Wine, by the over-hasty applicztion of 2 new scientific
technique; in No Woman_ Born, by the foolhardy, even if wgll-meent, alliance of
living organic mattcr with a maehinci and soc ferth. All very moral and just - that,
certainly. All very properly sceptical about the benefits of scientific progress -
that,too. ©Out there is more. Scicnce-fiction is sceptical about mane It cannot,
in the ordinnry way, trust- him to colonisc other plancts, sther gazlaxies, without
vandalism and brut=lity; it cannot trust him to investigste even such harmless,
amorphous crcatures s the prott without bringing the universe down on his head like
a ton of bricks, In 2 word, scicence-fiction has rediscovered Original Sin.

Now, whether this is 2 goud or -~ bad thing may be 2 matter for ~rgument; but
ne ong can deny that in twentieth-certury populzar liter-ture it is a2 very new thing
- so new, indeecad, thot amid 211 the fuss abeout "bad writing" and “pseudo-science” it

the journal af amph-listic epistemolugy & 0 ¢ febru-ry 1973 ¢ page 56



is tending to pass virtually unncticea, Yt it was inevitable, after all, Only

in realistic, "reported" fiction, like Ishsruwocd's Goodbye to Berlin, can an

amoral attitude be mazintained; the fancy, in story-telling, demands decisions about
right and wrong, gocd and bad, before it will consent to function at all - and
every science~Tiction writer must make those decisions daily, whether he is
conscious of doing so or not. Moreover, he cannot rely on any mere conventions

of marality to guide him, for he is constzantly adumbrating dilemmas which in their
detail, at least, are of a quite unprecedented kind. And here, perhaps, we come

to the nub of the matter, Science~fiction is not 211 pessimism: eight out of
fourteen is not the same thing as fourteen cut of fourteen. But science-fiction

is most cortainly 211 ecthice and politics and sociology, is indeced 2 sort of layman's
text-book cf vividly stated problems in these fields. In gencr2l, the problems

are implicit rather than conscicusly defined; such delicate and ironic awareness

as appears in Or Else, for insteonce, is comgaratively rare. But whether the author
elects tc make them explicit or not, the problems are constantly there, for the

not very obscurc reason that science-fiction's subject-matter campcls them to be
therey, whether we like it ar not. Never before, in a popul~ r ontertzinment
literature, has =anything at =11 resambling this scrious amd insistent overtone
manifested itself; never berore nave frankly commcrcial magazines offered their
readers stories of the calibre of A Casc of Conscicnce, and still flourished in
offering thems It is = phenomsnon as astonishing in its ouwn way as the imaginings
of the sciencc~fiction writers themselves,

To think about e¢thics and politics and sociclougy in macroccsmic fterms, without
reference to indiviguzle, may admitiedly have its dangers; but it is surely - in
that it implics s consideraticon of first principles - a greet deal betltor than
never thinkino czbout those chroriezily --lgvant topics zt all, Certain vested
intellcctu=1l intercsts are bound, if they ocver have the sense to rtesziize whal IS
going on, to roscnt, clamorously, tho baindying of their ocwn protecssional topics
about the markeot-place - so thzt from thorm we moy expect to have to endiusc the
gasy snccr and the superficial gibe for soma time to come. The inexorable
condition laid down by science--fiction's subject-matter will rem:in, however:
readers will continue to have their noscs rubbed in ethics and politics and socioclogy
- not te mention roligion - and to find the process enthralling, reguardless of
what the eritice may say. nd in my belief, the world will be just thst modicum
the better, and the prospect before us just that medicum more hepful, beczuse of it.
(op. cit. pne 12-16,)

149, 4s the popularity of science~ficticn increases, so inevitabiy does the volume

of clownish improcation against it. {Puch of this comes from profcssional scientists
who have stalked pompously into the trep of supposing that scicnce-fiction is in
some fundamentsl sense concerned with preophecy - that for instoncc a story set

seventy vcars hence, and postul:ting the completed colonisaticn of Venus, is
necessarily and Fineglly invalidated by the mere inconceivability, on technical
grounds, nf such a2 consummation. It is of course perfectly truc that in pursuing
its imagin-tivs purposes scicnce-fiction has occasionally come up with a genuine,
even 2 scicntifically detailced forecast - hezvier-than-:ir machines, the periscope,

the atom=bomb, But such vaeticinations arc only very rarely basic, while in some

cases - Uradhbury's stories, for example - thoy have literally no morc significance,
in an intelligent cvaluation of the final product, than, say, ¢ spelling mistake in
a Dickens manuscript., “'Indispenciblc', Dickens writas., Litcle Dorrit is clearly

illiterato .trash.”" "The author m-kes 2 prepostercus assumption regarding carbon
molecular structurc. How ¢ n =nycna ro:d such stuff...” And so forth.

The better scurc of scicnce-~fictiun, howsver, is remarkably little concerned
with a2ctunl scicnces excocpt as a mezns to zn end, Possibly it is Jjust that
characteristic in it that anncys the scientists - that and the genre's tendency to
misdoubt, foirly seriously, tho wisdsn 2nc meral responsibility of technnlogical
priesthonds. Than this scepticism, ro-thing, o my mind, could be healihier: for
only by perennial widespread mistrust can the powers »f rulers of =ny kind - whether
politicians, ecclesiastics, sciontists; rmanagers, trades unions, buresuecrats, bankers
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this evocaticn of a moral z2ttilcde invclving a political and soc1ologlcal
corcllary that makes 301ence—fiction s0 vzluable srd so little 'escapist'.
Science-fiction is rarely didactic, rarely preaches, Yet cver and cver again

science-fiction stories, hy the naturce of their subject-matter, isolate and
illumine problems of the greatest soccial and moral conseguence, painlessly -
at best, enthrallingly curcelliing refiscticn on them., (BEST SF TuG, pp9,10)

i

150+ Science fiction is & oroduct of the Fency; not of the Imaginztion; we are
liable to be teld: the thecries of Coleridge znd Mr. I. 2. Richards imply this,
so it must De true, Tnerefore science ficticn belorgs inescapably tc an
inferior level of artistic activity -~ is incecd almost certeinly not really an
artistic activity at all. Have we =2 reply to this charge? UWe have nat - for
much the same reason that we have no reply tc the assertion "all mimsy were the
borogroves, We can point, to be sure, tc an intellectual content sameuwnat
superior t:s that of Zmma cor The Wsves. bLut when it comes to the science~fiction
stories which dispense with this, , charming us simply by their inventiveness
(steries such as, in thie volume, Zero Hour, The Nine Billion Names of Cod, and

Placet iz a Crazy Flace), we would seem to be under a definite obligation to

dump ashes on our psteeg, and ackrnowledas thet along with such feckless sinners

as Mr. dnous wilson and Mr. Kingsley Amis we are blaspheming grievously against
Literature and the Lights.e.s The fect is, of course, that z2lthough quite
obviously scis H"Q—TlCulCﬂ iz of a tvype of “works in words™ which does not respond

to the same criteris as The Brothers Kasramazoy (nor do Alice in Wonderland or
Rasselasg, if it cemes to that), a mere difference in kind canrot by any process

of logie be made to imply, in itsclf, either a necessary demonsirnable “infericrity
on the ones hand ¢r 2 necessary demonstrable "superiority? on the other., Any such
arbitrary hisrarchising, in relatica Lo the arts, is simply @ product of that
vacuous racs for genera 11ged 2astnetic speculation - now mercifully at last on

the defensive before the asscults of Lhe wittgenstcin-dyle-Ayer "school: of
philoscophy —~ which wass Croce’s luckiecs znd damaging gifi of criticismg end
consequently we need not, I think, sliuu it to mortify us unduly. (op. cit. pp1u-12)

o

151, In the lest three or four yes-ns sclence~fictiun has become increacsingly
commercialised. 8y this I mean that the genrs has been intruded on, and its

standzrds c::re,pvﬁdinoly ciluted =no lowsred, =zwvay from inventiveness in the
direction of mpore imitstive slicknass. by ocutsiders” whco have steried uriting

science-fictinn becazuse it lisks a ancd thing finencially rather than beczsuse
it is the sort of fiction thesy wish tc write in prefsorence to any vther. By a
seeming paradox, it is the commercizl-luoking pulp magzzines which are the true
repasitsories of science-ficticn for science-fictiun's sake. (op. cit. p. 12)

0 0
-

152. Sciznce fiction is 2 re-cticnary type of reacinge. It harks bzck to a
literary intention which the Renazissznce cutmoded and the rtise of the novel came
near to obliterzting altogether - I mean tne intenticn of depicting human beings

in their relation te entities having an importance, or =2t any rate o patpgnoy, as
gre=t as or greater than the importance or petency of the man animal itself. In

science fiction these entities may very occasicnslly, as in the older literature,
be of a reliciosus or Guasi-religious naturej but more often they hive to do with
the laws znc potentizlities, so far as these zre known cr czn Le gucssed, of the

i univsyse which humzanity inmhabits. Thus, uhere mainstrean fiction,
thanks to the monotonously humanist bias of the last five centurigs af our
culture, hac been almost uniformly catatonic in its withdrawal from environment,
science fiction sseks to direct man's ettention outwards once more -~ to mitigete
the crezture’s cxcessive preoccupaticon with himself and his society by throwing
emphasis an the temporariness a2nd crecariousness of his situation within the

aem

MaCTOCO3MMa 23T 3F THREE, p. 9)

153, The 0th Thin:, then, is in some sensae the definition of science fiction.
And since conflict is apt to make a livelier stcry than cooperation, humzanity and
this Other Thino are generally rzpresented 2s beirg in opsosition rather than as
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ccllaborzting. {op. cit. pp 10-11)

154, Moregover, there can be no doubt that for all its sophisticated overtones a
science fictinn story is basically a fairy tale: as a general rule, it neither
overtly recocmmends nor seriously prophesies, a fact which is apf to be over-
looked by those who complain of improbability or pseudo-science, and which I

think excnerates writers and readers alike from the charge of being anti-humanist
in a morbid or masochistic style. It would take too long to argue in detail the
importance of fairy tales te a hezlthy culture; the effect of such tales is to
induce awe and astonishment, and so to bring about some degree of humility with
regard to tne merits and achievemants of humenity in "real 1ife’; and though

many would recard such humility as salutary, others might hold it to be weakening.
What is incontestable - what the modest recent success of science fiction has
proved - is thet there exists a not inconsiderable market for a new and satisfeactory
avatar of the faziry-tele gente; that there is a reasonably widely sproe<d ready-
made ment2l craving for which mainstream fiction scsrcely caters at sll, If this
craving were simply and solely the desire for a Tale of Wondsr, tout court - any
sort of tele of Jonder - then there would be no injuctice in ratlng the fiction
which panders tc it as inconsiderabls, 2ven if pernzps mildly prophylactic. But

as I have sugnaested elsswhersz, zlthougn on the simplest level of appraeciation
science fiction sturies ars unque:tlc'ahly fziry tales, they differ from convent-
ional fairy tcl £ in c:rrying = massivs, sc to say epiphenomenzl, loacd of religious,

2
olitical, etnical and sociclogical implicetion; and so, at their Lksst; provide
P s s ’
intellectuszl stimulization of & gensralie=d v:rlety which mainstream FlCulon is
incapablz of cmboaying in any tolerable form.”

2al of science fiction's attractivebessy but

This bonus accounts for a crest
in my vieu the genre's fundament:! zpsez. - or, te the detractors, its fundamental
renulsiveness and unrezlity - derives from its novel, and none too complimentary,

revalusticn of homo sapiens.-
(1They overlosk alsc the fact thszt =z very fair prooortion of science fiction is the
work aof rsputzible professsional scientists,

An excellcnt instance of its embodiment in intclersble form i1s provided by the
lecturing of fir. Propter in %ldous Huxley's After Plany a Summer. An ortnodox
science fTiction writer wishing tc make lMr, Huxley's point would demcnstrate at,
showing Propter's views in active practice among beings of am elien race, and
adding, in 211 probability, some account cf the rel.tionship betucen these beings
and mez2n sensual mang znd z2lthough such a treatment would assuredly involve some
simplification, the gein in viviecness =nd interest would be consider ble, This
is not to say that all science ficticn writers, or even a majority of them, are
didactic in the wsy thst Mr. Huxley is didactic. B8ut it do:ss demonstrete that if
fiction is to deal with large genersl issues it c n do so most mzasily and
effectively by rccourse to fantasy, as for example in Crwgll's 19304 or fir.
Huxley's own Erave MNew World.

3n side~efiect of this revsluation is to be found in tne lack of adgquato
characterisaticn which sciencs ficticn's critics so ofter beswail., Bubt this lack

is to all intonts and purposze mandatory. In a sciince fiction story there is

homo sapicns and thaere is the Other Thing - with homo gapiens quite fraquently
playing tine role not of protzgonist but of dcuteraganist; and clearly this

balance cannot be maintained if the human Ssings involued ers allowed to hog the
picture, Conszquently ths characters in 2 scisnce fiction story are usually
treated rather ss regprzsentative of tneir speecies than as individuels in their

own right., They are matchstick men and matchstick women, for the reason that if
they wers not, tic anthropoceniric hzbi: of our culture would cesuse us, in reading,
to give altogethaer too much zttuntion te them end sltogether too little to the
won-human forces which constituts tae imourtant remainder of the dramatis personae.
Where an aordinary novel or shert story resumbles portraiture or at wicdest the .
domastic intorior, science fiction offers tne less cosy satisfactions of a land-
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scape with #digurcs; to ask that those distant manilkdins be shown in as much
detail as the subject of a portrait is evidently to ask the impossible, )
(ope cit. pp11-12)

1555 eee insulting Man is one of the main purposes of science fiction, and one
of tHe chigf rcesons for its relative lack of popularity (sf authors shars with
scheolars and pocts the unwelcome distinction of being the most poverty-stricken
writers in tihc werld)s. The worst that most pescple can bring themselves to think
of Man is that hec is cock of his dung-hcapy; but sf goes much further th.n that,
It shcws thc dung-hesp as precarious and insignificant, and is dissgroc<bly ready
to point out thet fian's view of himself as cock of it is prejudiced, to say the
leasts Truc, Men controls his gnvironment to an extent unparallelcd in any
other crcaturcy but who ever laid douwn that contrclling environment is intrinsicelly
meritorious,; er, for that matter; the most &¢ffesctive mode of survivzl for a
species? The birds and the insects get elong pretty well without the equivocal
benefit cf = hypertrophied nervous system, and if asked, would probebly say
that lack of c¢lzctronic computers and symphonics and the London Timcs was a price
they would ngladly pay for tine abscnce of ncocurosis and ware To the sf writers of
the Greater Calsxy ... Man is a figure of fancy so far-fetched th:it ne really
gspectable praciicioner would dream of inventing him. Hence, no doubt, his
repeated failurcs in the teles that follow. UWell, even in failurz the poor thing
may be admirablcynlet ne ill-wicher assert that sf addicts arc humanity-~haters,
But to my mind, it does thc cock of the dung=hesap no harm to tzake an occasional
look at ﬁ-muuln from someone elce's noint of vicw, Sub specie Hobbyist; ha is
a mere scattering of merks on a sh et of glass; &nd once he knows that, he can
never be guite such a conceited nincomgoon sozin, (3.7 S5F FUUR pp 8-9)

Kendell Fostur CROSSEN: If semzona ol ffer a little soft music to drown out
anguishoed crigs from the blﬂ“ch irs, I wWill offer two
new rules for all writers. If thuevirte folicwszg, 1711 practica ly guarantce a

swarm of tTcaders,

1. Throw the scisnce out of scicnecs fiction,{sic)

Heresy? WNot ot 211, I lix: scicnco-fictiony I don't want to sec it die out
as the recult of too m:iny yezrs of incecst, 1 think we've becn kidding ourselves
too long, We're big boys now, It's timo we stooped making faces in the bathroom

mirror znd confusing the emntinn with love.

It's usually =zlong about hers th-t scmzone pops up with the records of the
old classicss Therao's one o0ld mmericzn clessic which centainad eighty-some (I'm
too unscicntific to walk across tho room ang check on the exact amount) scientific
predictiocns wihich h.ve come true. -Practicelly everyonc in scicnce fiction has
mentioned this at some time or other. I have myself. But no ane sver nentions
that the book also contzined four thouszand other sentences, all of them badly
written. Flust we flounder through sixty thousand words of a less thean mediocre
novel in oxuer ©a learn that somcone guesscd we were going to have clectraonics?

I think we've been kidaing ourselves in anothsr way, too. A few of the old
masters of scicnce fiction have knouwun z2:=tatime from holmium, but an swiul lot cf
our revarad science has been strictly nseaudo. When an author can taite a complex
theory like Gineral Scmentice =2nd complicste it cgven more - to the point where a
man can ba in two places at oncc - th: sveregec recader is apt to cenclude that he
can bz in two pleces =t the szame times and will settle for 2 point about six fest
in front of his telsvision screzne And he won't give a damn thzt some other
author proedictod he'd be able to dc that as long ago 2t 1311.

_S5o-let's throw the scierce out and start from scoatche How much science
does the zutihor need to know? I'd say 2bout the szme ﬁmount that's required by
the author of a love story, a myster tory, or a wuestiern., His description of the
Terra-Rigsl III space liner doesrn't need to be; and shouldn't be, any more
complete then the descriptior of the Pan ‘mericzan Clipper which leaves LaGuardia

’
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field tomorrow morning, While the members of the Medium-Sized Monsters Fan Club
of duackenbush, New Jersey, may brezthe z little faster on learning the secret of
overcoming tihe Fitzgerald-Lorentz Contraction theory, the average reader doesn't
give a gamn, Id fact, it's a pretty good bet that it's just this which is
keeping averznge resders away in droves.

Don't cet me wrong: I love fans, especially those who write in demanding more
Crossen but we're talking zbout how science fiction authors can get bigger checks
and reach laroer audiences and, incidentaliy, how science fiction publishers can
make more money., The funs represent %3¥% of the noise and 5% of the buying public
today.

So let's toss the science overboard, retaining only the small amount that's
necessary, JThen we'll have room for characterization, for ideas, for atmosphers
~ for all those things which czn strike a responsive chord in the readers! hopes
and disires. Heeders who ares interzsted in predicfions can read the science
journals or consult the nearest tea-leaf reader. In the meantime, we canrestore
science fiction to the ecreative state it enjoyed in the pre-Gernsback era - and
maybe readers will flack to it .= they did thene

2. Say somethina.

This iz my second rule, rnot z commznd to those fanms who arn alrcady reaching
for typewriter and papsr. F. 3Schuyler ililler reczntly wrote that 'science fiction
is meved by the =szme furces, znswere tc the same stimuli, and 1nterprets the same
ideas with which our scciety is most concerneds Stylized and restricted as it
may be, it is a pzrt of the msin-stream of cur timss.' He's right, but you'd
hardly guess it frem reading ths najcrity or todey's science fiction,

Both as =z writer and & reader, i aw hzar ti‘y sick of 3ll the contemporary

balderdash about writing for 'entertainment'. Iny writer who writes fiction is

striving to entertain his audience; he 1s 21so offering the reader the 'henefit'
of his own ohsarvations. In the czse of the uwriter who insists that he has nothing
to say, that he is merely putting cn an amusing little act in hope thot someone
will tose a cupper, the observaticne are still there, but he is rtefusing to take
the PESpOﬂalblllty for them. e have enough of such writers. ©&ut wve need more
writers who will make more conscious observaticns, while they are zlso being
creative and entertzining.

Science ficticn is, perhspcy, suffering from the same anemic condition as
other literary forms. The mzjority of the zuthors strive to be objective in the
mistaken belief of our times tnzt this is zdmirable. Ethiczl corruption, political
tyranny and social distorticns (whsther in the future or todsy) are 211 reported
in the dispascionate mood of c=zlm accsptsance, Thus the writer uwho r=tionalizes his
position as beiny cbjective has, whether he wanted or nct, taken s positive stand
in fevour of accepting the situation. And his protestations of bJ gctivity are
the hinghest sort of dishonesty.

Science fiction - in facht, 21l litersture - mignht well prof
the past, by having mcre subjiective men r
creation. Should this be done I think

ity as it has 1in
5 a

w 1
liter=ture., The reader may lzugh 2t =satire, but it

y nd in its
have fzr more entertaining
t is produced only by angry mene.

There are many examples on both sides of the ledger, Sut I prefer to give
most of my examples by omission, I might; however, pcint out that two of the
finest (if not the finest) writers in science fiction today -~ not by my own
standards, but by those of the majority of the professiunal critics over the
country - are gy ESradbury anc UWard flocrz. I doubt if either of them will mind
if I report that they know little about sciznce. And certainly no onc could ever
accuse eitbtner of them of being objective - of being anything but ‘'‘angry men',

In closingy, I'd like to guote from my introduction to my new science fiction
anthology, Future Tense: 'It seems to me that science fiction today offers a

»
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z~~at challenge to writers., 7 il to2 chollenge even halfway, tihen
science fiction, and literature, will GSecome rich in the names of authors who
have spoken for the public corscicnce; iV not, science fiction may well sink

back into thz doldrums until that cay in the future when some aspiring nresident,
leader, or commissar proves that he is urassuming and mediocre, just cne of the
boys, by claiming he reads science fiction.' (STARTLING STORIES, Februsry 1953,
pages6, 126, 127,)

Sten DaHLSKCG:¢ 1 SF is not the same as mainstream fiction znd must be criticised
in its own way, not exclusively by mainstream rules. If

this is not so, why separate sf as a distinct genre? Can New Orleans jazz be

meaningfully criticized by the criteria applied to classical music and by no other?

2 All mainstream requirements with respect to good characterization, 90od grammar
and so on arc equally valid in sf., They are valid whatever you write, But they
are not equally important sverywhere. There may be other criteria which are more
importent in other artforms and 1lsss important in mainstrocam.

3 SF is the one znd only form of literasture capable of describing the impact of
chanpe in a technological society. 0Our society is techneclogical, and there

is absolutely no sane way out of the mess except making it aven more technological,

The science due to make the hesviest impact on our way of life in the next twenty

yeers is neither astronautics ror cybeznetics but ec"10gy. Mainstream literature

seems almost completely unawarz of the scientific bssis for the society it tries

to depicte.

4 All literature should first and foremost be criticzzed eccording to the

manner in which it dozs the job it tries to do., In particular, does an sf
story shcw some zwareness of the scier!ific methud and scientific logic? If not,
and if it is as completely and deliberstely unscientific as Bsllard’'s, tihen it
micht be a good fantasy (in my view &Zzllerd is not a good write of anvihing), but
it is bad s7.

5 The rezlly dismal thing about prese f is
and characterization but th:t it is so awful

The =zbove may be a trifle exaggeratcde.

Now I ¢o not waznt sf to become popular scicnce. If I want to learn some-
thing I go directly to the scientific journals; I do not want it sccond-hand.
Butr I do J’ﬂt sf to show some awerceness of sc‘ence, I want it to shcow hou psople
and socigtics react to sxistent or futurc scichce; and sf cannot do this if it uses
bag scicntific reascning or none at =211, I want sf to do this beczuse mzinstream
is (practicolly by definition) unable to speculate sbout future changes, and we
need to speculate about the mess we are meking of thingss: we have to get out of
the rut of Just letting disasters slowly creep upon us,

o=

O RIS

ci

If we throu the sciznce out of sf, a2s Ballard and some New Wzve writers have
done to the loud applause of Judith lerrii and others, are we left with anything
but Gothic f=antssy in 2 new disquise, = littlc updstsd by pseudo-decp psychalogy
and experimental stylistics? 'nd what possibilities would this offer to describe
us, our culture and our worlac?

What I am afraid of is that sF will lese its ideua content in the process of
acquiring & be=zutiful literery pcilish. hAn sf story without speculative content

and without sciesntific leogic should ts domned, whategver its mainstream merits,

If grzmmar and characterizaticn, psycholzcoy =and stylistics are so a2ll-
important, why don't we 211 give up zng stant writing little mood picvces for the
little magazinecs?

Is it reelly too much to hope for 3 literstely well-written sf about science?

(5F ZOMMENTZRY 19, pages 26-27)

Basil DAVENRORT:: .,..what ycu think sbcut science fiction and social criticism
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gepends con uhat you mean v scilerte [ .c.'un, 2nd what you mean by social criticism.
None of our authors ettempts to define social criticism, though C. M, Koernbluth
limits his discussiconrn to effective sociel criticism, criticism which praoduces
visible results; and the others consider it as criticism concerned only with

social structure, as distinct from sccial attitudes. (THESCIENCE FICTIuM NOVEL,
Advent 3 Publishers, p 8)

159, If anyone does want e defintion of science fiction, there is one to be found
at the becinning cf Fir. Heinlein's 'Secience Fiction: Its Nature, Faults and
Virtues!, uhicih opens this bock. His definition is too long to quote here, and .
too clos,ly reesonec to summarise. It covers the ground admirably - although,

to support my statement tnzt no twoc people would agree on precisely the same
definition, I must add that in my cpinion he stakes too wide 2 claime. A definitiom
of science fiction that can include ghost stories at one extreme and Sinclair
Leuis!' Arrgwsmith at the other is almaost too indefinite to bg a dOflﬂTtlon, though
Mr. Heinlein ur anue;tlonabTy makes out a logical case on his own terms At the
paranocrmal znd of his spesctrum, I am sincerely gratsful to him for reﬂ"orlng to
science fiction (which by most definitions deals with the theoreticzlly possible)
the important figids of time travel and trsvel faster then the speed of light;

he peints aut theat thase are contrary not te knouwun f=act but to accepted theory, a
pcint on which I confeszs I had myself been corifusecd. But when it cemes to
including ghoats, my cbjsction is not that they are not possible (without
committing myself as to what is their nature, I believe that appariticns of the
dead are very nearly established facts), but that they are not scientific, and
surely there ought to be some ssience in science fictione Time tr-vel must be
based on some sort of science, but I do not ssze how ghost stories cen be; unless
Pfir, Heinlein is willing tc admit necrcmancy as a science., My reascns fer

excluding Acrowsmith are harder tc stizt: logically, It is true that a neuwly
discevercd cure unknown to meadicine tecday plays a part in the plot, thouah not

z central part. But hang it ﬁrrowsn ith doesn't read like science fiction! Let

me put it this way: I read Arrowsmith which it first came out, which must be more
than thirty years ago, when I was young znd 2vid for science fictian and there

was very little of it around, and I never suspected that this might be a part of
what I wes looking fur, Surely ong cannot read scisnce fiction, as flonsieur Jour-
dain spoke prose, without knowing it. (op. cit, pp8-9)

160. Ey zn¢ large, science fiction has bsen at its least imaginative in inventing
lternztive societies, especially alternative good societies. In general any
soczegy which differs widely from gur own is set up only to be overthrown, Thus
there is a rasgular formula which has produced at least half & dozen novels, some
of them highly readable and excitings the world is run by a single organizstion -
a government, a church, a2 monster business - with ostensible benevolence; the
hero is & deticated youna ide=zlist in the srvice of the organizstion, believing
its pretensicns of benevolence, until a be utiful girl revolutionary shouws him
the sezmy c¢idg of it, whersupocn he changes sides and overthrows it - yecg,
practiczily single-handsd. -nd wnet he sets up instezd is aluays essentially
twentieth century American civilization, plus = few =2dded gacgyets. OUr own
society seems to be not anly the sSgst, but theonly good society that science
fiction has bsen able to conceive. e need to be reminded that there are other
possibilitiss, (op. cite pp 11-12;
Samuel R. DELANY:: The reaeson mccdern science fictisn 'is so awfully bad in the
scignces! is that mcs: SF writers (and hardecore 5F fans) don't
know what's going on in the world, period - gither scientifically, artistically
cr socially. The most important process thnct has begun 2nd has alrsady affected
2ll our lives is that thc boundaries hetween scientific, artistiec anc social
action are brecking down., The most serious avant-gerde literary macazines
reqularly t:oke csllshor tive efforts i- scetry today, since Kenneth Koch's LOCUS
50LUS which wes dovotued to collzborvations. Ten years ago two authors signing
their nemes to a lyric poem woulc have puc it beyond any serious artistic
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consideretion, Pop music and fi i ry <onsidered our most vital arts today,
are collabecrative effarts {sven wnen they are hecded by ons person) in a way that
a string quartet never was, ‘As well, thay achieve aestihetic excellence on a

level that jazz, because of its limiting improvisory quality, denied itself: at
their simplest s both involve amazing amounts of technology, Yet the sensibilities
necessary for the increasingly important field of abstract mathematics zre far
closer to those of the solitary poet than they are to the erngineer, odut the
examples just gO ONoese

It is just as 'science fiction is the ons and only form of literature
capable of describing tne impact of change ona tachnoleocgical society? tihet it
must grow, be willing tc cross boundaries; artistic as well as technicel, so
that it can Tulfill tihese demands,

The scientific vision and the zesthetic vision are practicazlly identical,.
SF began as zn attempt to cross the houndary betuween these twc that a few
people realized was meaningless. To treet the bound:ry between SF and mainstream
(detastsbls ward}) the same way is %o re--affirm, not to deny,

n aining in the strictures of 3 decade or two in the past,
it 38l From doing exectly uhat Danlskog demands of it, and
fo.edooms itgelf to the extinction of the inefficient: z2nd that will leave
Dahlskog's vezy impcrtant Jjob unoone.
Change is better than stesis-. As a changing field (even if you dcn't approve
of the direction a particulsz bBud ie poirting) it admits of more chanoe, and can
attract the authers who will vant L . hange it, perhaps in the direction needed to

fulfill what 3Sten Danlskog (and I think praobably the rest of us as well) sces as
its potential,

As a2 static field it wili attract only those writers who wznt z fixed income
o

from doing exactly what has been dcocne alr=:sdy by rules and regulations tiat no
longer apply because the situsgtion that made them relevant has shifted.
(SCISNCE FICTION REVIEW 39, pr13)

162. The ornamentzl conventions (transportaticn, fraom rockets to matter-trans-
mission; communicaticn, from video-phones to telepatny; the psycho-physiological,
from mutsnt to alien; the socio-economic inventions, frem the tetally invented
werld to the casual solar credit; as well as the miscellanecus tiwec-macihiine, the

\
1

zfter-the-bomk, or wonderful gadget story; of science FTiction, as well as the
more impirtant convention of attituds arz some of the things that limit science
fiction., f{And I do feel that it is & limited form.) However, a limiting con-
vention can be artistic-lly productive. and lead writer anc rsacdsr to harmonies
unplayable by other instrumenis, as well as resound with the sympathetic
vibrations emong tine situations 2f everyday Life that make art mcanianul, The
attitude of the science ficticn writar, most impeortant cocnuention, nas
nething to do with 'writing down® to the reader. It has vo ds with wain-

@

teining the clsarest, most direct line between idea and dramatization, The
science ficticn writer must use sverything he knows to be vivid and conciss;
C i the heart must make the

point, and precisc when using te he scicnce fiction
writer must use all this to constrtuch vne effect, crne idea =t a time, Several
effects may harmonize to produce o stooy, wany to cvroduce 2z novel. But in the
best science ficticn cach iec devslepsd In furn, linearly. The tzoehnical convent-
ions, used praoperly, must ¢ “tw thies Lirear dev.lopment.

evocative when description must ¢

faeiling

"Dismiss the rocketshigs'” sav winy oi the psople sericusly concernad with
science ficcion, But a rccketship Is = shorithand way of szaying, “This character
is travalling betueaon tus points wnict, in the ciltural spectrum we knou,
cannot be bridgad by bus, boat, or ° © Rovghly, this is what all the trans-
portation conventiocns signify., ‘What wili meke the story significant is wnhat the
writer tells us about these ecuslturzl lsczilouns and the peoples who move betuween
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between tiem; wiiat make: t 2 .stiry 2 good one is how clearly he tells us., The
descripticn of the rocket itself may inform us about the world that procuced it

and the world where it will errive, It may even tell us about the people aboard,
But only as it tells us about worlds and men is it important. As it facilitates
telling us, it is useful,

There is 2 frenzy ameng concerned critics ta.make science fiction resemble
mainstream as much as possible in it= conventions or lack of them. This is to
blur the excellence that made it 2 separate form. We must analyze what is there:
then, demand change, The znzlytical method to the significeance of srtistic
statement is the same whether the statement is musicsl, graphic or literary. It
is a dissection of form, a consideratisn of balance, The elements of tihe state-
ment must be isclated; then the pattern in which they combine must be deTined,
The voceabulzry comes from the exigencies of the medium in which be statement is

made .,

The limits of science fiction are not emctionsl ones, They do not; them-
selves, restrict the humanity of any character or situation, Several critics have
used the cpecial term "The Wonderful Invention, trying to separatce scicnce
fiction from mainstream, It is a useful term, but it leads people ill-cdisposed
to scipnce fiction tc assume that science fiction is about "things" instead of
"people”, HNow, to dismiss a story that takes place in a rocket per se because it
must be zbout rocketships ipstead of pecple is as silly as dismissing = novel of
Melville or Conrad because it takes place in a boat, and must therefore be about
boats.,

Mainstream and science ficticon beth belong to the medium of fictional prose.
The critical vocabulery of all fiction involves charecters, satting, style,
psychologicai veracity, emctional end sensory immediacy. The critic, amateur or
professional, whc blames science fiction for not being mainstrecam will miss the
beauty of lineer develapment that the more limited work can display.

Mcdern science fiction is stretching, growing, rz-examining its conventions,
It is trying to approach the theoretical ambiguities cof living, which must be
solved before the practical ambiguities can be deeit with as is mainstrszam fiction.
We are now nearing =z point where we can judge sciencs fiction's best opening
asttempts a succees, If it will 3o on to higher excellences - that is left to the
urlters to write, and to the reader to demands (ALGOL 15, pszges 42-43)

163. Gernsback wss intersested sclisly in the wonderful things progress might
brings As 2 prepular entertesinar, he j zs interested in the possible as he
o

vas just
was in the probzvle. 1in his ocwn noval, Kslch 124C41+, there is the chaste ghost
of a love intorest, but it vanishes amdidst 2 host of marvellous gangets. iHis
use of bmhauiour went only sc fer as it showad what things could do, flost of
the objocie wvare svucially bensficizl, When they wers not, they were in the hands
of the C:lmlnels that #talph triumphed over, But there wss none of th: socially
functional logic in which Wells indulged: Since this is scientifically infeasible,
it would not be socially benefici -l to discuss what might come out of it., The
logic behind bernsback's view of SF, which persists today, is rather: Cven though
Pqu°n+ teclhinology claims this is impossible, if we were to achicve it, look at

what marvels m;lgt result,

It is just this basic concern with thingness that makes me insist that the
initial impulse behind SF, despite the primitive and vulgar verbal troppings, was
closer to tie impulse behind poetry than it was to the impulse behind ordinary
narragtive iction,

As another critic has said, in anothar context, "Poetry is concerned with
the thingness of things.? The new American SF took on the practically incantatory

-
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cask of nziiing nonexistent objects, then investing them with reality by a host of
methods, tcchnological and pseudo-~technnological explanations, imbedding them in
dramatic situations, cr just inculcating them by pure repetition:

Television
Recketship
Waldo
Spacesuit

But this is SF at its most primitive. The incantatory function - a better
woerd than "predictive” - is no more the chief concern of mudern SF than it is
still the ccncern of medern poetry; though remnants of it still linger in every-
thing from Cordwsiner Smith's "orrithopters® to Greg Benford's "brain tapping”.
Here is the place to note, I think, that when the British SF magazine Neu Worlds
was awarded a London Arts Council subsidy, one of thes testimonials, from a
member cf the editoriel boerd of the Oxford Unsbridoed Dicticnary of ths English
Languace, explained that science fiction was the must fertile area of writing
in the production of new-words which endured in ths language - a position held up
t11ll the nid-thirties by poetry.

Because it wes unconcerned with behaviour at its beginnings, SF was svent-
vally able to refle L the breakkdown of VYictordian behavioural concents which, for
all his advanczd thinking, had ctrictured Wells. It has besen rem.rked, every-
where that man has noted in det=il whzt gces on around him, {(you will find the
idea in Confucius and in Plato, that the objects around him do influence his
beheviour, as w=ll as how he judgas the Lehavicur of himsself and others., The
nhilosophers of aesthetics never tirs of reminging us that the man who grows up
in a bezutiful and aesthetically lﬂt?r?’tiﬂb environment behaves very differently
from the man rsised airong ugly, squalic strroundings. The Victorian progressives
added to this, that a person raised ir arn efficient, healthy, leisuxely cnvironment
behaves quite differently from one raised amidst harrying inefficiency and
diseases The aesthete quickly points cut that the behaviour of the person brought
up with officiency is still not the same as thait of the person brousint up with
beauty. (GUARK/ 1, pp 189-190)

1644 American SF writers, freed from tne strictures of the probable, left to socar
in the byways of the possible, not bound by the concept of universal human nature,
in a country that was itself a potpourri of different cultural tehaviour patterns,
gsat contemplating marvellous objects in the theatre of the mind. Slouwly,
intuitions of tis -ey in which these objiects might zffect behaviour began to
appear in the stor “ditor Campbell wss astute snough to ses that this was
perhaps tne most powerful,tool in ©the rea2lization of these wonderful inventions,
He encouraned his uriters fto use this tool, toc make tha focus of the stories the
Juncture betueen the object and the aehavlour it causesz. As the uwriters

followed Campbell, SF began to qorow up.

By much tha same process that poestry expanded Jzyonc its beginnings in
ritualistic chant arnd incantation, to become a2 way to paint 2ll that is human,
and etch much that is divine; so SF becsaz abla to reflect, focus, and diffract
the relations between man end his universe, as it includzd other men, es it
included all that man could create, =11 he could cenceive, (ope cits, po 191)

tujlan/Dystopﬁan conflic
gare humen development,

165. Modern SF has aone beyond t©
to produce & more fruitful model

The SF writers working under Campb:ii, nd even more so with Horace Gold,
began tc cluster thsir new anc wonde:rful obiacts into the scme story, or novel,
And whole new systems and syndrumes of behszviour bsgan to emerge. ODamon Knight,
in In Search of Wecnder, notes Churles Hacness's The Pearadox Man as the first
really succaessful "reduplicated” novel uhere =2n ordered sarabande of wonders
reflect =2nd complement each cther %£ill thzy have produced a completely new woridy
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wn which the “rcuwnblogic b © Ex{ipmes iv vurcid is minimal. Now the writers
began to cx.loere these infinitetly mutliciicated worlds, filled with wondrous
things, where the roeds znd the paintings moved, where religion took the place
of government, and sdvertising took the place of religion, where travel could be
instantaneous bstweecn znywherc and anyuhcre elsz, where the sky wvas metal, and
women wore live goldfish in the transparent heels of their shoes. Uithin these
worlds, the impossible relisves ths probable, and the possible illuminates the
improbeble., And the author's aim.is.neither to condemn nor to condone, but to
explore both the worlds end their hehavicurs for the sake of the exploration,
again an aim far cleser to poetry than to any sociologicsl brzanc of fiction.
(ope citey, p 192-192)

166, SF has been called a romantic and affirmative litersturec., J.G. 3sllard

has gone to far as to point out, quite justly, that the bulk of it ie rendered
trivizal by its naively boundless optimism., But we do not judge the novel by the
plethora of slopny romances or boncheaded adventurss that make up the statistically
vast majerity of examples; if we did, it might lez=d us to ssy the same of all
eareas of literaturc, novel, poetry, or drema; with nec selection by merit, I'm
afraid on a cstatistical listing, a2xpressions of the vapidly happy would far out-
number expressions of the tragic on whatever level. As cny other area of art is
Judged by its finast examples, anc not by the oceans of meciccrity that these high
points rise ebove, this is the way SF must be judged., There are tiwreads of
tragedy running through the woriks of Sturgeon and Bester (they can even be
unravelled from Heinlein), nct t- mention Disch, Zelazny, and Russ, as well as
Ballard's ouwn tzles of ruined worlds, decacgent resortists,; and the more recent
fragmented visions of stasis =zna violence, And one woulc be hard~pressed to call
the comic vision of Vonnequt, ~ladek, anc Lafferty 'maively optimistic'.

If SF is affirmative, it is not thrcugh =zny obligztory happy ending, but
rather tirough the breadth of vision it effords through the complexed inter-
weave of these multiple vieicns of man's origins and his destinations,
Certainly such breadth of vision doss not gbolish tragesdy. But it does make a
little rarer the particular nzedless tragady tnat comes from a certain type of
narrow-mnindedness.

Academic SF criticism, fixed in tne historiczl approach, wastes a great
deal of timc trying to approech modern 5F works in Utopian/Dystopian terms - works
whose vzlue 1is precisely in that they are a reection to such one-sided thinking,.
It is much more fruitful if modern works are examined in terms of what they
contain of all these mythic views of the world, (Czrl Becksr has sug ested
that New Jerusalem and Brave New World are the only two new myths tinzt the
twentieth century has produced.)

It is =zbsurd to argue whether Asimov's Foundstion trilecgy represents a
Utopian or =2 Dystopian view of society; its theme is the way in which & series
of inter-rclated sccieties, over e historicel period, force each otiher at
different times back and forth from Utopian to Dystopian phases. (op.cit. pp133-4)

Thomas . DISCHs: I feel there is justice in Roszak's accusation ... that too

often science fiction has given its implicit moral sanctian to
to this double transformation of man and his enviromment. Roszak notcs the
prevalences of military-type heroes; earlier I peinted out the faith, usually
unquestioning, in a future in which Technology provides, unstintingly and withouc
visible difficulty, for mzn's needs. The very form of the so-called 'hacrd-core'
sf sanga, in which 2 single quasi-technicel problem is presented and then solved,
encourages that peculisr tunnel vision and singleness of focus that is the antl-
thesis of zn ‘'econlogiczl' consciousness in which cause-=nd-efiect would be
regarded zs 2 web rather than as = single-strand chain. The heroes of these
earlier talcs often behave in wiys uncanrily reminiscent of psychotics! case
historiesy pirsonal relationships (es bctween the crew membaers of a spaceship)
can be chillingiy lacking in affect. These human rebots inhabited landscapes

S
1
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that mirrorecd thoir own alienaticn. Tihiis isy in fact, the special beauty of

the best of older science fiction = of van Vogt, say, or darkest Burrcughs. As
later writers began to be conscious of the sccial and psychologiczal ramification
of their imegery, a tension devclopec in many of them (Bradbury is a good example)
betueen the shger power of their naive invention and a desire to bring the 'secret
subject'! of their fictions up to the level of consciousness, their own and their
readers’, Predictably these stories often suffered, either from stifled
inventiveness or from the off-putting self-absocrption of s beginning analysand.

* In the best contemporary sf, howsver, a new harmony is sometimes achieved,
a2 coming together of invention and awareness. Not only are the figures and the
landscapes of the dream resonantly congruent with each other, but now thzre is
also 2 sznsc tihat the dreamer has come to understand the meanina of his dream
without outside assistance.

Philip 1, Dick and 3.5. Ballard are the two writers who heve achigved this
new synthesis most consistently, IS it coincidental that they should also be the
two whosc work bezars most immediately and directly upon the present ecological
crisis? In boolk after book they nave warned us of how we are destroying our
world and pronhesied of how that world, wounded, will takeits revenge.

{(THZ RUINS OF E-RTH, pp 9-10)

168, 0Onz thing a lot of sf has in common is that the representational element
is wholly lecking or all wrong. When you're sitting in & fisld and you're
looking at scmetiilng, and you say, I will paint that tree, and then you make a
painting of that tree - that's representation. In writing there arz all sorts
of things that are reoresentezticn tuvo - pictures of what peonle are likej; hou
you feel in a given situation; what an object locks like; how somebody cresses.
Even the dullest novel can te accurate as represent :tiony in fact, most of the
English novel 1is given over to representstion for its own sake., liiddlemarch,
say, is simply a locng novel about what an Englicsh town must have been like, and
its excellence is in portraying what an English town was like at a particular
period,

In af this element is mora elusive beczuse to the degres that it's good sf
it's zbout something that does nol exist. a2nd to the degree that it's about some-
thing that docs exist it's provaonly not 3f. Take one of the simplest sorts of

sf - the catastrophe novel introduces one single apocalyptic event intoc a land-
scape as normal as the writer con contrive. The normality of what's happening
sets off the catastrophe. And it hes never been done any other way. No uwriter
has ever takon a bunch of absolutely bizarre people in totally excepticnal
circumstances ¢nd set a catastrophe situastion for them to cope with (except
Leiber, in The Wanderer, and it was a mistake). (QUICKSILVER 2, ppS-6)

169, In sf it ((pain)) has never existed, partly because sf came out of pulp
traditicns, which automatically denied that pain exists, because it's an escapist
literature, beceuse people read it exactly in order to be away from that aware-~
ness; but also, I think, for other reesons. I wrote a letter to the SFUA
Bulletin - it w's just & short thing - unich was my theory that sf is & branch

of children's literasture, and my final reason for this was that sf does not
believe in guilt, So here I was writing out my notes for this telk and I found
that I had come up with the same conclusion from gnother angle.

It seems tc me that, ethic=lly, sf as field has had z very simplictic view
of what ethical dimensions are. This is not to say that it is bad zrt sluays,
because & geed artist czn have a3 very simple view: Walt Whitman, for instance, was
alsc completely unaware that guilt existed. He wzs sware of the world as
existing in a2 state of innocence in which he could apprave of everything., He
wszs alwuays writing these poems about "I csccept ycu 211', and then he would name
them - all, This is =2 way of s:ying that cvil dussn't exist, If I can =accept
yeu =211 and make no distinctions, this is a pantheist =thic2l system -~ the sun
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is shining on everything, anc if you just look at a thing you see it's
beautiful, At roct, most sf seems to share this vieuw.

I was at a2 penel in the States with Poul Anderson, who seems to me to
represent this kind of attitude in sf., UOur subject was scology and saving the
world., I was saying "Look! Look what's happening!" and "We're all responsible!"
and "The world is going to ----", I was really in a flutter, and agitated, and
full of tirades, and doing pretty well. And Poul, the next day, on the same
subject said, well, there's no prgblem tnhat he could see. He didn't think that
the environment was in danger, He didn't think thet any regulations had to be
made; he thought that people would just go zlong as they wre going along and

that was sll right,

I submit that this is pesrt of & whole way of looking at things which is-
mistaken but which has an integrity of its own. And that much of the strength
of Poul Anderscn's best work ccmes out of this conviction that there basically
aren't any problems that science can't solve in a very straightforward way, and
that therefore there are really not ethiczl problems, Peonle, left to their
own, will not destroy themselves and ezch other, I think they will, unless
another kind of ethical counterfaorce is at work, Simply to meke the assumption
that all's for thec best is a mistake, and I submit that it is the mistake that
sf has generally made., (op. cit. pp 10-11)

Joseph ELDER:: We hear snough =2oout the uses of space: speace for research,
space for pesacs, space for war, space for comimerce and industry,
etc. What about spzce for the soul?

This, to my wey of thinking, is w-at science Tiction is-all about, -1t may
be firwmly rooteu in scientific fect and rezlity. Occasionally, it ccmes up with
some startling prediction which, in time, zre proved esccurate, Un the cther hand,
it is frequently (indeed, more often) far off the mark, or it doesn't cven pretend
to have anythinyg to do with the world of 'real' scisnce. We didn't need flariner V
to prove thet Ray Brudabury's fiare of Tihe rl.rtian Chronicles bears no resemblance
to the realities of our neighbouring planet; but if Bradbury's isn't one of the
great works of science Fiction, I'l1l sat my space helmet. It endures, as does

all great scicnce fiction, because it embodies to an extracrdinary deqree the

very wvonder, Gocauty, romance, novelty, and adventure to which fir, Clarke referred
in his zdcress., In essence, scisnce fiction may have very little to do with
science,’

Escapism? (Of course. Science fiction is just that, and, as such, it opens
infinite doors to adventure, exploration, and ways of life totzlly alien to our
owne It creoates whole ney worlds of imegination in a way that no other form of
fiction can, Does it need any other raison d'etre? In my belief, no,

(THE FARTHEST REACHES, ppvii-viii)

171« Science fiction? It will no longer be fiction when we have colonized the
solar system and set foot cn those now seemingly inaccessiblzs planets orbiting
the distent stars, Something like science fiction may replace the genre as uwe
know it, but it will be more zkin to our present western than science fiction,

It will ke based not on speculation about what we may encounter in space, but on
the reality if what we have encountered {and that will be stranger than anything
dreamed of in our philosophy). The fictional settlers will be fighting for
survival, not against duststorms and Indians, but perhaps z2gzinst the methane
storms and ammoniz-breathing natives of Jupiter. An Earth hungry for the romance
and adventure of space, which mcst of its half-starving billions of inhabitants
will never hope to know firsthand, will demand and thus create this new categary
of space ficticn. Science fiction as we knpow it will be one with the auk and the
dodo, a victim of man's inexorable trek to the stars.

Although I shzll not be there to mourn its passing, I mgret it even now.
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t ity aycuses Torn scicnes Tictisn. It is sufficient unto itself,
and I zm thankful thet I =m here and now able to enjoy it for what it is. (I
suspect the zbove postulated spzce ficticn will be zbout 2s thrilling as the
last Audie fiurphy movie.) Science fiction, it seems to me, is capzble of
lifting the reader from 3 humdrum worid =2nd stirring in bim & senss of wonder,

which he had perhaps forgotten how to feel, zs no other kind of fiction cane.
: (op. cit. pp ix-x)

Harlan ELLISON:: It is "csteam encgine time" for the writers of speculstive
fiction, The millienium is at hand. W43 are what's
happening.

s

And most af those wailing-well zficionados of fantagy fiction hate it a
P

lot., Because allofasudden even the Sus driver znd the dental technician and
the beach bum and the grocery czg-toy are rezding his stcories; and what's
worse, these johnny-come- ldfellﬂb may not show the proper deference to the
Grand 01d itasters of the fisid,; they may not think the Skylark stories are

brilliant =znd mature and comp=iling; tiney mey not ca2re to be confused by
terminclogy tnat has been gccepted in s- Tor thirty yezrs, they may want to

understand what's goinng onj they may net =11 in linz with the old order,.
They may orefer Star Trek and Kubrick o Barccom and Ras Cummings. ind thus
they are the recipients of the farm-snees. a curling cof the lips that closely

resemblzs tite crumbling of z2n o0ld pulp sciticn.of Famous Fantastic Fystaeiies.

But sven more heinous is ths entr nesz on the scene of writers who won't
sccept thne old weays. The smartass kids who write Yall thet literarny O’U?f”
who take the accepted and hosry icezs of toe speculative arenz and stana them
right on their noses, Them guys are hlasohemers. God will send down ﬂ_ghtnlng
to strike them in tneir spleens,

v

=
el

Yet speculetive fiction (nctice how I cleverly avoid using the misnomer
"science fiction”? getting the messaqg., friends? you've bought nne of those
Em—m—= g f=-=~-n anthologies and didn't even know it! well, you've blown your
bread, zo you might as well hang zaround and get educated) is the meost fertile
ground for the growth of a2 writing talent witholt boundaries, with horizons that
seem never to get zny closer. And all them smartass punks keep smerging
driving the old guard out of their jugs with frenzy, And lord! how the mighty
have fz2llen; for most of the "big namas” in the field, who dominated the
covers and top rates of the magszines for more years than they deserved, can
no longer cut it, they no Jonger pocduce., Or they have movsd on to other
fields., Lerving it to the neuwer, brighter ones, and the ones who weres new
and bright once, and wsre passed by because they weren't "big names.”

{DANMGERCLS VISIONS (Bsrkley cG.) pp 23~24)

0

173. So, it seems toc me that scicnecz Tigction is ssving samething toc the young
people, tne people who are interecczd in the warld in which they live, the

world which is not ripe for them. And it =eens ta me that this makes sclence
fiction a potentislly valid revolutionary Kind of fFiction.

Too often science fiction writers have not worked with their guts, they
talked about ths great world out there, the grest Rock Candy Mountain, some-
time in the future, and thev'ves ignored all of the things tihat are going o6n
today. All the things that ace hzpperning around us. In the last Tive or six
years, many of the young writcrs heove L ilked about the things that are
happening here., I think that =z2n zd like the Vietnsm ad that appe red in
Fred's msgazine and cother macezines coulu not have anpesred in any cther time
past in the Visld of science fiction. I think the reason why we are having
the great new wave controversy of courcse is because there are so many people
who are concerned and trying to do something about it, and feel that it is
not merely enough to write about tomorrow when today is pressing us so hard,

(SF SYMPOSELYUM page 176)
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Philip Josc FARMER:: The science in the science-fiction was, usually, pseudo

or pitiful or both. There wss a story by Hendrix Dahl
ence, in which the hero stumbled across a group of skeletans.,
nat the missing neroine might be oneg of the skeletcns. To
gmale, he counted the ribs of each skeleton.

Juve, for inst
He suspected t
identify tihec T

The themes of the s~-f magazines thesn were restricted in number and range
of extrapsclaticn., This emphasis on =z few themes: revolt of the machines,
invasion by extra-terrestrisls or yellow perils or intelligent ants, space
exploration, superdictators, mutonts,; supsrmen, brains withaout deleq getting
mental control of people, and so on, this emphasis was significant, It ghouwed
that the cditors =nd writers either had very limited imaginations ar their
imaginztions were inhibitecd by the times in which they liveds They strove to
get beyond the bounds of the present, and when they soared into the future they
took the wroesent with them.

O0f course, even the best, the boldest and the most imagimative of today's
writers, do that to some extents But the writers of 1929-1939 did nct cquestion
nisas of our society. If they had, they would have faound it
difficult, ocrobebly impossible; toc get published in any field of literature.
If you questio certain assumptions, certain motives, you were sutomaticelly
denouncto 235 & Cemmunist or a free-thinker,

certein gro

=) G
]
Q. l:]'

That spirit,; you &11 know, hzs not died as yet.

ore than one man writing before 1939,

For instance, I doubt thet thzre was m
writing macezine s-f, who would haveleven thought of exposing the buses of cur
society to 2 criticael light, OUOr of writing a etory which extrapoletez from
e«

what sort of society would evolve.

the psychic.l g
ich would develop, or the stranpe powers
1u i

= o]
Ch, he would write =2bout the gimmicks w
of the nutant with his E£5P, But < 2 i
world today wers existent in d=finitely visible form in those days,

What were these themes with the zuthor of 192L did not touch, or, if he
gid, feiled te extrzpslate, to orophesy, truly?

Thesé were mechanizaticn, civil »ights, spsce travel; population
expansion, the failure of cazicallier, communism, <nd socialism, the revolt of

youth, znd psychedelic drugs. {SCIENCE FICTION REVIEW 28 pp 7-8)

175, Nobody tried, in 1836, to2 extrepal what the effects of 2 more affluent
and educated Megro, and his increacing nJﬂbers and social coneciocusness, and
consequcnt eruntion of laong-buricd hote, would be. For one thing, most of the
s-f authors rcally believed in Menro infaericrity, in his "natural® place at the
bottom of society. Yet the findings of the -nthropologists in reczsird to race
were available; and even z modicum of the imaginaticn employed in dreaming

up a new gimmick would have shown them what a Negro felt.

Any writer uho could have even half disengaged himself from his society's
attitudes for 2 little while could have seen that someday thers would bt many
educatec ficnrocs, thet the Negroc was bound to strike for equality when he got
strength encugh, FEvery repressed group rebels as soon as it has come educated
leeders anu the nressure is relessed a littls by the oppressors. 1 call your
attenticon to the 1775 American Revoluticn and the 1789 French Revolution for
two out ef rany examples.

The s~f writers, editors, publishzrs, and readers of that day =all
beliesved in equality, of course, as guaranteed by the Constitution, in which they
believed even more strongly than in equality. But the definition of equality
and its applicztions, ah, my friends, strange,; wondrous, and scmetimes disgusting
are the ways of the minds of men,

I'm not reelly blaming the writers of those days too much., If some did
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write 2 stcey ', Ay 3 o . SNVoteinl, - apclcgize, Because, if
it had been submitted, it would have been rejected. And, to be fair, some
authors wrote stories which wers cisguised tracts for tolerance, usually

aimed at a plea for understanding between Carthman and some strange form of
extra-terrestrial life, The author may have intended for the reader to sub-
stitute the ilecgro for the Martian in his mind or to see the analogy. Out

any society in which a true integraticr aof "egro and white, of any other race
and white, occurred coulc not have been publisheds, Any s-~f editor would have
rejected a story in which miscegenation was a taken-for-granted part of a future
scciety,

I was talking abocut the s-f field between 1929~1939, but now I will tell
you what happened in 1952, I outlined & novel about a Negro underoround
movement, a scicnce fiction novel; to the editor of & prominent sciencoe~
fiction magazine, probably the greatest editor, in terms of influence, that
the field has so far known,

This story, which would take place around 1965 or maybe 197G, just toc be
safe and nobt rush things, wculd describe in vivid detail the oppression and
hatred American Negroes really felt, riots, repressions; attacks by militants,
and sc forth,

Tha editor helted my enthusiastic telling of my idesa by saving theat
Negroes uvere inferior, that they'd made no contribution whatscever to
civilization, except possibly manic, that segregation should bz rigidly maintained,
bacause the goal of evoluticn was the differentiation of the human species
into rsces (for some unkncwn but no doubt wortihy purpose). For these
reasons, hc could not even coneider my story.

Besides, he was sure that almosc a.l his readers agreed with his view of
the rightness of seqregation,

I was shocked, and 1 argued uwith my ex~hero, No use. The mills of the
gods grind exceedingly wsek compared fo the grinding of the mind of this editor.
Later, I told myself, well, maybe ['m the one who's prejudiced, I'1l study his
arguments, his thesis, Perhaps he's right, 350 I revicwed all the scizntific
evidence about the relative anilities and poventialities of the races of man,
And I still believe that scgregatiovn is 2n evil and I believe that the white in
this country has cruelly and eaviily opp-essed the Negrc. And,; zven if the Negro
were inferior fto the white as a race, and he isn't, even if he wers, seoregation
vould be gvil,

I mention this incident to makz the point that esven in a field supposedly
distinguished by very intelligent, osern-minded, ancu forwvard-thinking pcople,
prejudice flourishes. This editor has alweays bsen cheracstrized by his

o
insistence on freedom from dogmatism in scienceand openmindcdness on subjects
which many dismiss =28 "crank". I've alwvays admired this attitude in him, But
my conversatiun with him, and my resacing of his essays on the subject, con-
vinced me that he had perverted his pouwerful intellect to justify what his
conditicnerd reflexes toild him. The rationalizations about the purposes of
gvolution were evidences cof a suparb mind's afforts to validate emoticns that
were exactly thosa of an Alabama rednsck.

It's = strange thing. At that time, zs late as 1952, there welte many
thousande of science:fiction resders willing tc accept blue-skinned, six-
tentacled, four-eyed, ten-~legged Ma ans as brotherse But only ore in fifty,
if that, would hasve acceptad a2 Nearoc family living next dcor. This sverage of
acceptznce, howevery would have besn much hizher than the zvcrage in the non-
science fiction field. fop. cit. pp 7-8)

3
4
ru

".‘

176+ Science fictlion has been & Foetasized literature, cr, I may say,
Juvenile in spirit. By juvenilc I mean immaturs, playfui, adaptsble,
sensitive in some arcsas and czliousad in others, esssntially optimistic but
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sufiering =zt times from Wweltschmerz, romentic, flighty, impatient with
tradition, looking to the future, bumbling but willing tc learn, gauche,
eager tc establish a group identity yet crying against confeormity, hateful
and loving, vickle and loyal, impulsive. It had, and still has, the
dlst1ngu;:nlnq characteristic of the juvenile, which is a potentiality for
growth, for improvement, It is not, like adulthood, fixed or fossilized,

But there are acults z=nd there are adults. 5Some adults, though they
gain certain adult characteristics, still retain s neoteny.,

Science-ficticn has sheown signs of becoming zduit, A wave is sweeping
through ite. I am not tzlking cf the so-culled bew Yave of writings, Tho wave
I speek of - the indication thzt we are putting the larval stage bzhind us -
is a growing concern for the world es it now is and as it will be in the
next twenty vears, It is a concern for the injustices, the oppressions,
the miserics and madnesses, be hypocriges, the savageries and stupidities, and
the physicel fouling and poisoning of this world, (op. cit. pp 12-13)

m-y reasonably expect of s scignce fiction
N 2 come to some conclusions about the

nature of scignce fiction itcolfe Theors w s a2 time when the sugar-coatcd pill

theory held sway. In the m3in th= arouinent here was that by introducing science

in an entertaining form childzen and young adults could become intzrested in

science scriously. Practical experienc: shews this to be guite useless, UWe

see on every side children being enccurzusd to enter 'scientific'! careerss

In Australiian schocls at least thers is a division at around ace 14-~15 into

'science! and 'humanities' streams of the children still attending school,

and it is no secrct thet the averags child in the scignce stream is brighter

than the averane child in the other cre.

John FOY3TZik:: To ciscover what u
6 wili be necessar

[T

/]

A sucond argument against this school of thought lies in the auite
superficizl and frequertly flawed scientific knowledge possessed by its
authors.,

uc

& third srgument is to be Tound in the pages of the JOURNAL of the
British Internlanetery Society just bafore znd just after ths Second World
War. The implicaticn is that the rcaders of science Ficzion tand teo idontify
with the romantic (pace J I Pierce) and in practice nearly non-existent side
of science, A less-than-surprising modern adherent of this notion of scignce
is Charles Platt (MNEW WIRLDS 157 page 62).

A fourth argument lies in ths distressingly low standard of the fiction
written with this notiocn in minc,

And S0 Oite

A mecdern neresy, upon which I don't prepose tc whzte any space at all,
is that which proclaims science iictien to be, now, the one true and
worthwhile litersry form,

Between thess liee =z realistic evalustiocn of science fiction's nlace in
society and in litersture. Science fiction is essentially a fiction for young
adults (to stratch sz paint) bscause i: 13 mors suited to drzamers than doers,
As relaxatioun rzading it plsye a3 role, or c=n play a role, in the livesof
workers whosz2 minde zare ncrimzlly very zctiive and appreclate the sometimes
fertile imaninetion which givees birth tu scme of the best science fiction now
peing uritten. As a fiction for voungy acults, the major role fulifilled by
science ficltion is that of entert:ininng. From this point ef view it is not

toe difficult to see uwhy sc many supposecly mature adults were fired with
enthusiasm ferxr ST.R TREK,; an unashamedly commercial =and juvenile television
program which lacked all the best qualities of science fiction: because it was
better than what had gone befcre (app arently) it must .be good - =a typically
childish attitude. (SF COM{iENTARY 18, p 8)
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178+ Theoreticians of science ficticn don't exist. The 'academics! of science
fiction dc not exist as 2 class either. The relatively disinterested writers
in amateur magazines 1like this one are simply not competent for the job at any
but the lowest level. Aand the active writers are not in the slightest
disirterested, They fall into tuwuc rlzsses - the boasters and the bleeders.

The former dovote their space in fanzines to magnifying their own workg
(generally speaking, a necessary procsdure). The blesders are those who

faint at the first touch of critical disfzvour - and then bleed voluminously
over as many pajes as are aveiloble. {cp. cit. p 25)

178, Like the writer of scisnce fiction, any critic must be very familiar with
the field of science fiction, and he must be prepared to keep up with the field
as it develops. There are guitz & few people like this - and some of them

are quite compctient et discussing scisnce fiction in a relatively limited way.
There are two problems which arise frcm this 'virtue'. Firstly, there is a
bluntiny of sensibility, resultin:> from reading large quantities of bad fiction.
This sug _cstion hzs implicit in it, of course, the beglief that sciencc fiction
is not the grestest literature csver written, and if you disagrze with that
suggestion you will disagree that I have described a disadvantagecus position.
Secondly, the quantity of science fiction published now (and for some time inm
the past) is so great that it daesn't seem quite pocssible for somesne to hold
down a job, reed' all the science fiction published ang read uidely cutside the
field of scicnce fiction. Such 2 problem is usually solved by (1) rnct reading
very much outside of science ficticn znd (2) reading only some scisnce fiction.

It is widely claimed, in the USA, that ths first of thesz methods is not
used to =zny nreat extent., Yet there is rarely any cvidence that US S5F readers
do much mcre than rsad SF plus occasionel mass-market paperbacks picked up to
provide variwty in the diet. Fer z critic to be so limited would be disastrousa.

The seccond approach is probably widespread. Readers socn find writers whose
works they dislikes, and that savss timze. There's also the element ef chance
that throws 2 writer in our path, pescheps, leesding tc inguiry and then
investigation, Of what use is thlis to the critic? If he follows the path of
selegctivity he will cbvicuely not be competent tc judge the entire ficld and,
to date, most critics hasve scen thoemselves as universal arbiters of excellence.
The editor of 5F CUMMENT 4RY {in mors worthy times) is = notable exception, and
his decisinn to concentrzte upun a2 1
say) pays ecbvious dividsnds, =lthouj
which could bccome disabling.

imitsd number o zuthors (Diek and Aldiss,
it may slszo legad to & narrvowness of vision

I would thinik that this i tnz most satistactoary path for the young
intending eritics: to select cne autnour and becom rcughly Familiar with his
work {(not his personzlity). It chould te possible, from this ventage point,
to gain some aporzciation of the field of scienc iction as a whole and, from
here, to move an to investigete 2 smaill number of other uwriters, so that he
eventually is able to discuss vgry camgelently & small suction of the ficld of
science fiction. Five such peErsuns sre ie 2 valuzble from thco croitical
point of view than 100 P. Schuyler FMiller., thouoh this should not bs tzhen as
any sort of criticism cof P. Schuyler Miilsr who has performed miraculeously for
sc many years, (Op. cit. pp 25-25)

=T moT

H. Bruce FRAMNMKLINS: 1, Most twentieth-century science fiction, 1ike most

nineteenth-century scicnce fiction, like most realistic
fiction of the ninetesnth and twentisth centuries, like mest fiction of any
variety of any human time and placc, must of necessity be ordinary razther than
extraordinary.

2, fluch science fiction is based on ancient literary assumpticns - such zs
the premiss that literature teaches ana delights by besing delightful teaching,
and thce Platonic premiss that the creative artist skould imitate idezl forms
rather than actualities - that happen today to be at the bottoum of the wheel
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of feashicna
3¢ A diffe ent kind of litersture from reslistic fiction, science fiction
demands s ciffcrent kind of reading. (FUTURE PERFECT pp xii-xiii)

181, Science fiction as a form of physical (as distinguished from utopian,

moral, psychological, or religious) speculation is what Poe may have provided

with significant new dimensions, though by no means giving it birth. This is

not s fiction which seeks to popularize scientific ideas but a fiction which

seeks to formulate ideas that could not be formulated in any other way,

certainly in noa 'non-fictional' wsy. It is a ficiion concerned not with

actual physic-l detzils but with hypothetical possibilities which may have

physiczl existance or which may only be reproscentcd metesphoricelly as physical

things., This is the fiction which merges in 1st1ngu1shably intc the new

scientific hynothesis,; and its velue must be determined in the same ways - by

pragmstic tests and procf of its internal dssign. One might say that insofar

as it can bo pragmatically tested as true it is scientifically sound, and

insofar as its intzrnal desigr is true it is mathematically sound, (op.cit. pp99-
100)

182, Bacausze the aims of psycholegicai scisnce and of almost all ficcion

overlap, it is extremely difficult tc separate the science fiction which

explores human psycholcgy fram any fiction which aims at psychcloagiczl revelation,

But even if psychological scicence ficticen is limited only to S+Or1bo about

hypnotic stestes, extra-sensory perception, teleportation, identity transfers,

and extraordinary psycholtgicel experiments, still the nineteenth century

stands as its first great age. (op. cit. pr.248)

183, Uhetinor the psychological ghost story and the plain ghost story -~ and both
were ccnventional mudes of nineteenth-century fictian - should be cactegorized as
science fictiaon is debatable, But insofar ss one calls science uhat the pre-
eminent imerican psychclogist William James was doing in his work with the
Society Tcr Psychicsl Research, cnc must call sciencs fiction what his brother
Henry wes caing in 'The Turn of thz Screw', 'The Jolly Corner', 'The Ghostly
Rertal', znd 'Sir Uominick Ferrand', to name 2 few. And behind =211 of James's
ghostly teles lie the conventiunsand expectations of all the psychological
science fiction from late zighteenth-century gothicism on,

The psychclonical science fictiion of the nineteenth century, culminating
in James, forms a distincuished body of writing., Unlike the science fiction
about space trsvel, marvelous inventions, and bionlogical experimentation,
psychological science fiction zattains timelessness with gase; or at loaest so
it zppears to us, whs are no clozzr to exiraordin=zty psychic phenomena than
the nineteenth century. (op. cit. pp 243-250)

184, As we lecok at =2 past vision of the future, wnet we sse is the past, and,
in reflection, oursclves, This vicw may disclese how much sne time may bc
composed cf its visions of othsr timss, how 5 view of the futurs may place the
past in time or constitutsz the present, how the mirrors of time reflect upon
gach other so that we, standing in the midst of them, can see oursclvaes coming
and going., (on. cit. p. 402)

Northrop FRYZ:: The procedure of cortructing a utopis produces twe literary
qua;ltles which are typiczl, almost invariable, in the genre.
In the first nlace, the behaviour o¢f s ety is de scribcd ritually. A ritual
is a signifi c:nt socizl act, ancd the u
typical =zctions which are significant sSf those soc;al elements he is stressing.
In utoo;cn stories a frequant device is for someone, generally a first-person
narrator, to enter the utopisa and be shown earound it by a saort of Intourist
guides. The story is made up largely of a Socratic dizlogue betwcen guide and
narrator, in whicn the narrator asks questions or thinks up objections and the
guide znswars them. One gets a little weary, in reading a series of such
stories, of what seems a pervading smugness of tonce. As a ruls the quids is
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complotely identificd with his scciety and seldom admits to any discrepancy
betwsen tne reality and the apgcarance of what he is describing. But we
recognize thnat this is incvitable given thz conventions employed, In the
second plcce, rituals are apparzntly irratiomal zcts which beccme raticnal
when their significance is explained. In such utopias the guide cxplains
the structure of the scciety and thereby the significance of thc behaviour
being aobserved. Hence, the bahavicur of society is presented as raticnally
motivated., It is = common objection to utopizs that they present human
nature as qoverned more by reascn than it is or can be. But this rational
emphasis, anzin, i1s the result of using certain literary conventions, The
utcpian romance daes not present society as governed by reeson; it nrosents
it as governed by ritueal habil, or prescribed social behaviour, which is
gxplaincu rationslly. (UTDPIAS MG UTOPIAN THOUGHT (ed. Manuel) pp 26-27)

186, The graat‘c assiczl utcpias dorived their form from city-states and,
0 were J'houg.lt of 3 being, like the city-states,; exactly

though imaginary,
locatable in space, Modern cpizs derive theilr form from a2 uniform pctiern
of civilizatiun sproad cvuer uhb whole globe, and so are thought of as

i

world-steces, taking up all the available space. It is clcar that if there is
to be any rovival of utopian imaginzticn in the nesr future, it cuannot

return to the old-style spatisl utopi-e, New utopias would havs to darive
their fo from ths shifting and dissqlving movemznt of society that is
gradually repiacing the fixed locatiens of life, They would not be rational
citias evclvod hy ohilosophor's dialectice they would be rooted in the

body as well as in the mind, in thec uncounscious as well as the conscious, in
forests end dusertes as wsall e in highways 2nd buyildings, in bed as well as

in the symposium. Do you not agree, csike 5Socrates in the Republic, that the

M

worst of men is the man who exgrowseo Ln waking reality the character of

man in his cre=ms? But mouctn utcoi ¢ will have to pay some attsntion ta

the lawless and violent lusts of Zhe draamer, for their foundations will still
be in dreamlasnd. & fixed locaticn in sscece is 'there) and 'there! is the

only ancuwer to the spztial qus:tivn 'whore?! Utapia, in fact and in
etymology, "is not a place; and when the society it seeks to transcond is
"ty the invisible non-spstisl

everywhzre, it can only fit intc wih b 1s 1:z7t
point in the centre of space. The guustion 'where is utopia?!' is thb szme
as the questicn 'Where is nowherc?' ana the aniy ansuwer to that question is

'here's {(op. cit. pp 48-49)

Hugo GEUNSUACK:s By ‘scientifiction' I mezn the Jules Verne, H.G. WUells,

and Edgar :llan Poe type of story - a charming romance
intermingled with secientific fzct znd prophetic vision. For many yzars
stories of this nature wcre published in the sister magazinegs of AMAZING
STORIES - SCIENCE & INVENTION ond R IO NEZWS, ;

But with thzo e ng dcmands on us for this sort of story, and
more of 1t, tihere wss only cne thing to do - publish a magazine in which
the scientific fictic etory will hold forth exclusively, Toward that
end we havec laid clzborate plans, sparing neither time nor money.

(_
©
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Edgar Allan Poe may w2ll be c=2lled the father of 'scientification',
It was he uwho realiy criginated the romance, cleverly weavirg into =znd
around the story, a scientific thrsad. Jules Vernc, with his ainazing
romances, &lso cleverly interwover with 2 scieantliic threcad, came next., N
ttle later came H.G. Wells, whose scicntifiction stories, like thnse of

i
his forerunnors, nave becoms fawocue and immortal.

et wz live in zan entircly new world., Two
i 2z not possible. Science, through
ity, astronomy,; etc., eBnters so
re so much immersed in this

It must be rzmnzmbered t
hundred years ags, stor u)
its varicue ranches of mecnh
intimately intc &1lX cur 2
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science, ciiat we have bDecowe rather prons tc take new inventions and
discoveries for grznted, Our entire mode of living has changed with the
prasent nrongre:ss, and it is littis wonder,; therefore; thet many fantastic
situations ~ imposcsible 100 years =200 - are brought zbout today, It is in
these situations that the new romancers find their great inspiration.

Net only do these amazing tales meke tremendously interesting reading -
thay are alsc always instructive. They supply knowledge that we might not
otherwisz obtain - and they supply it in a very palatable forme. For the
best of thest modern writers of scientifictien have the knack of imparting
knowledoe, =nd cven inspiraticn, without once making us aware that we are
being taugnt.

And nct only that! Foe, Verns, dJdells, Eellamy, and many others lavs
proved themscives rssl prophets Pronpnecies made in many of their most
amazing stories zare being res 112Ud - and have been realized., Take the
fantastic suopmarine of Jules Verne's most famous story, 'Twenty Thousand
Lzsagues Jnder the Sea' for instance. He predicted the present day suwomarine
almost down to the last bolt! New inventions pictured for us in the
scigntificcisn of today are not at sil impossible of realization tomarrow,
Many grzzt science stories destined to be of en historical interest are still
to be written, and AMAZING STORIES magzzine will be the medium through which
such ctories will come to you. Paosterity will pcint to them as having

blazed a new trzil, not only in literature and fiction, but progress as well,

(aMmp 2T STORIES, hpril 1926, as reprinted in A5, Anril 1966, pp 18 3-189)

168, A scicnce fiction stery fails of its purpose in our opinion, and from
what we have learned, from the opirisorn 2f our readers, unless thers is &
point to it, (WONDER STORIES GUARTERLY, Summer 1930, p 574)

189, In timz to come, there is no question that science fiction will be
looked upcn with considerable raspect by every thinking person. Tihe reason
is that science fiction has already contributed quite a good decl to progress

<
and Civiliza ion and will do so increasingly as time goes on.

It all started with Cules Verne and his Nuutilus, which was the fore-
runner cf s81Y modern sutmarines. The br 1lllawt imepination of Jules Verne
no dcubt cid = tremendcus bit to stimulste inventcrs 2nd constructors of

. Jules Verne was 3

zxception in thet he

3

submarines. cut then, of courss 3
knew how to use fact znd combine it witn fiction,

m-ke z:marked distinction between

In time to s wiil
s if 1 mey coin such z term.

B

seisnce Viction =

The distinction should na fairly obvious. In science fiction the author
may fairly let his imaginetion run wild and, as long as he does not turn the
story into an obvious fairy telz; he will still remain withir the bounds of
pure scionce fiction. Science fiction may be prophetic fiction, in that the
things imagined by the author may come true scme timej even if this 'some time'
may mean = hundred thousand years hznce. Then, aof cocurse, there are a number
cf degrecs to the fantzstic in,science fiction itself. It may run the entire
camut briween the probable, pussible and near-impossible predictions,.

cme, also, OJr zu
nd science fzctio

l-—*‘ (D

In sharp counter-distincticn to 3science fiction, we also have science
faction, By this term I mean scicgncs fiction in which there are so many
scientific facts that the story, zs fzar as the scientific part is
conecerned, is no longer fiction but beccomes maore or less & recounting of
fact .

Far instance, If one spoke of rocket-propelled fliers & few years ago,
such machines obviously would have come under the heading of science fiction.

Teday such Tliers properly come und=r the term science faction; because the
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rocket is z faect today. /ind, while raocket-propelled flying machines arse

as yet in & stage similar'tp the Urlghc orbthers' first airplane, yet the
few experimenters who have worked with rocket-propelled machines have had
sufficient cncouregement to enable us to predict guite safely that during
the next twenty-five years, rocket flying will become the order of the deay.

Which is the better story, the one that deals with pure science fiction
or the one that deals with science faction? That is 3 difficult thing tu say.
It dependsy; of course, entirely upon the story, its treatement and the in-
genuity cf the author.,

Of course, the man cf science, the research worker, and even the hard-
headed business man will perhaps lcok with moure favour upon science faction
because here he will cet valu:zble information that may- be of immediate use;
whereas the information contained in the usual run cf science fiction may
perhaps be tes far in advance of the times and may often be thought to be
too fentastic to be nf immediste use to humanity., So between science fiction
and scicnce faction there will =2lu=zys be a great gap - and exch will hove its
thousands and nerh“oc miliions of adherents, (Science Fiction vs. Science
Faction, cditecrial in WUONDER STORIES QUSRTERLY, Fall 1930, page 5)

190, Let me clarify the term Sciegnce-Ficticn., Whaen I speak of it I mean the
truly, scientific, prophetic Sciznce-Ficticn witn the full accent on SCIENCE,
I emphatically de not mean the fuiry tsle brand, the weird cr fantastic type
af what mistekenly masquerades under :he name of Science-Fiction today, I
find no fault witnh fairy toles, ¢ Tzntastic storiess Some of thenm
are exc:lisnt for their entarcainment amply proved by Ydasr Allan

<
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Poe and other masiers, but whan thoy --- zdvertised as Science~Fiction,
then I must firmly pretest. (SCIZNCE-FICTIGN PLUS, March 1953, paoe 2)
191. Some dey 2 very learnec psychclogist will write an important book on
the complex mental processcs ¢F inventing., The rcosume will probably show that
the inventor's mind abscrbs zll tyses of outside stimuli, experiences ond
impressions which are then sorted ngd finally crystallized intc an inventiona
In this process, many things tnust the invertns =aw and heard in the past -
ideas wiiich he acquired while rgacdin bqtk', magazines, newspapers, cechnical

iy €
writings of every kind, and sn oan - zre used by his analytical mind, The end
result - the invantion - is therefasre mcstly 3 distillaticn of the inventor's
outsids impresssiocns, plus his native ingenuity. Or as Edison put it mora
realistic=lly: "in invention is ten per cent inspirsticn and nipcty per cent
perspiration! ¥

Thie brings me Back to the vital role which the Science~Fiction author
plays 2nd has playsd in the past. Frequently he is the cne who has furnished
untold inepnirations for the modern technic:l world in which we live. In
fact, it is hg who is often the actusl inventor. Unfortunately, bcing only
an authsor - whicih is his real metier - he is rarely interasted commercially
in his brain cihilid, Warse yet, he dcss not believe in his heoart that the
ides is workable, or will ever be practicsl. Sc he hardly ever patents the
idea, no mz:ter how good it lecks on paper. (op. cit. page &7)

192, +eel would like to make ¢ sericus plea, Science-Ficticn has grown up
to & stature no one would have belicved 25 years zga., Today it is a force
to reckon with, The public at is baginning to take Science-Fiction
seriously, FPeenle look tc it con ly becauss thayknow that for the
first time in the history of manxlnd - through the medium of Science-Fiction
- man can now gaze intc ovr future world with all its wonders - not with

an uncertain lcok hers and there - but wiih steady insight, month in and out
and for 211 the years to follow,

let us tre:t Scirncs

For that re= g -7
at endecvcur is cvor_ost

san
the dignity thie are

ictinn with the seriocusness and
ingly entitled to. (Op.cit.p 67)
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I.2e For reosons often difficult tu cuwgrehend, there is still 2 good deal
of confusion about Science-Fiction znd what it really is,

Let us Lherefcre analyze the term. Science, the dictionzry tells us,
is: 'Ordercd and systematized knowledge of natural phenomena gained by
obserwsztion, experimentation =2nd induction', Fiction is: "Imagirative
preocse literature!.

Science-Ficticn therefore can be defined, in short, as: Imzainstive
extrepulat p_pjhgggghggﬁ}gggLthgQgggpgj_px;stlng now, or likely to exist

in the quu:a.

Good Scicnece-Fiction must be based on true science - science as
interpreted and understoed by responsible scientists., In other words,
the story should b2 within the rzalms of the possible.

Sheuld an authcr tell us that we can hear the noise of an A-Bomb
explosion taking place an the Moon, we would have to say that s story based
on such & -remise is impoessible; Because science tells us scund cannot
traverse the vacuum between the mocn and the Earth.

Such g story would be prooerly termned Pseudo Science-fiction,

recing number of authors write a vast

[9)

Unfortunatel nowadays, =0 in
$ 7

array of pscude Science-ficcicn, with the result that a multitude of rezders
have become confussd and misinforned,

In our opinicn; =z rezder nas 2 reasonekls right to expect that the science
part of a2 Science-~rictiosn steory shouid pe: true or possible., If the 'sciance!
is distorted or esxzggerstec - beccmin- ire Tantasy or a fairy tale - then

the resdur 1s deliberstely misled,

o

ime he finds this cut. Then he and Science-Figtion part company.

(e

In due

4 further point, often overl

oe , iz the impurtant fact that in our
presant sc1cnt1f1c and technalsgyicel zg52 a lzrge precentage of Sciencs

a-Fiction

readers czliiderztely choose Sc1encs ricticn because they want te be informed -
not miqéqﬁymlqg. Hence the science content of the story or novel should be
r=asonacly eccurate, If it is not, Science-Fiction ig¢ not fulfilling its

missicn,

This condition is aggray%ed by a periodical crop of pseudo-scientists,
charlatans, eand out-and-out fakers, who try to cash in on the public!
igncrznce f science. Often authors,; who should knsw better, f2ll proy to
these pervertecd scisnce-peddlers z2nd bass their Science-Fiction stories on
such escicnce~-nonsense, (SCIENCE-FICTIGN PLUS, pril 1953, page 2)

194, There 1s, for instawce, a segmnent of scientists who have 1little or no
patience with science~fiction. They scoff at it, they ridicule it, and
consider it bDenecth their dignity, This feeling is quite understandable if
we but consider that many of the purveyors of science-ficticn are psrtly
responsiblc for this state of affairs.

Focr the past ten years, unfortunately, a2 very large percentage of lit-
erature masqueraded under the neme of science-fiction, when actuelly the bulk
of ths ende~vour was undiluted 'fzntzsy or hopped-up fairytzles - with little
or no scignce,

This, however, is only one of the reascns for the prejudice agasinst
science-fiction that we encounter not too infrequently. For, make no mistake
-~ during the past twenty-five years there has bpeen printed a vast array of
mcst excelleant SCIENCE-ficticn stories =nd novels, witihh the accent on science -
good scionce, tou, [cny of these boosks znd stories have not escaped the eye
and mind of scientists, engineers, tcchnicians, and other professionals in
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their respective fields.
fMevertheless, there remains s constant. stream of antagonism against science-

fiction by many scientific people - not a major percentage, but still a
disturbin_ scctor. (SCIENCE-FICTION PLUS, June 1953, pagec 2)

of the escteric_and sophisticated literature, tg the exclusion cf all
es. It is as if music were tc go entirely symphonic to the exclusion
nular and other types. The great danger for science-fiction is that

195, [lodern scisnce-fiction today tends to gravitate more and more intc the

of all p

its generctive source - 1ts supply of authors - is so meagre, Good S-F

authors are feuw, extrenely few, TMost of them have become esoteric s 'high- :
brow's T

hey and their confreres disdain the 'popular' story - thay call it @
'corny!, 'd ted', 'passe'.

Nevgrtheless we note with intsrzst that when a publisher recently brought $
out a pecpular priced guarterly which had only 'antiguated' reprints of
science~-fictien of the late '20s, it sold far better than other similar
efferts.s The lesson would seem tc be plain from this end other examples:
there is o fins market for crepes Suzetie, but an infinitsliy lar;er one for
good ice crcam,

If the young and budding 5-F author - unspoiled by the prevailing snob-
appeal -~ will look asround carefully, ne will notz that 311 S~F media - with
the exception of science-fictiorn magioires al w_x_ cater to the masses
They rarely have snob-zppeal, tne shory is nearly lusys simple, understand-
able to the messesz; vcung anc 2ld,

Yes, motion picture preducsrs b v -~ tights for esoteric S-F bouks,
bt their scenarists carefully DE-WDote i whole story into simple lzpoudage
s0 that it is not ocver the heacs of the m sses. Radic and television scripts
follow practically the same Fo Uls, bG ¢o newspaper strips end the comicse.

At p*esant science~ficticn litersture is in its decline - deservedly so.
The masszs are revclting agsinst the snobh diztum Let 'em e.t cakel! They're
ravenous for vitalizing olein bread! (SCIENCE FICTION BLUS, December 1953, p. 2)

196. Eoth Verne and Wells wrote a largz variety of other steries, yat in my
ogpinicn nd that of many authorities it is the scignce fiction content that
makes them enduring and historic - deservedly sc.

Both of these illustrious zuthors hacd succumbed to the phemomencn of

science Fiction fatigue - the creastive science distillate of the mind had been
exhgustad, New prophetic visions could nc longer be generzted,

Science fiction exhaustion is well known to every authar of the genre;
some succurmd to 1t early, cothers late in their carsers., It is a phenomencn
only toc well understooud by all editors anc publishers, who must cope with it, X
Nor is it any wonder that the science fTictizn sutput of nearly 211 authurs who
have ever tried it is sc limited, 7Jaly those whs have attempted it can know -
how difiicult and exhausting the subject can b2
Verne and Uells continued writing until sdvanced ayes, after they had
« Thzy then went into many other
let vamous The Jutline of

Pl

written themselves out in scicnce Tict
avenues of literature. To mention snly ongz: We

History(1520),

» of inventiveness;:
insight of the
er theat tihere are

The true science. fiction zuthor must h ve a hich orde
he must heve constant inspiretion, intuitive znd prophetie
future; ancd, =2bove =z11, he must knsu hils scisnce. N2 wcnd
only a handful of first-rate science fiction authors.
(aM~ZINS STORIES, April 1961, Pages 6)
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VERY SHORT NOTES

The main purpose of this page is to reassure/disappoint SFC readers with the news
that I am not dead, lost, stclen, or strayed, and that SFC is not, as ane reader be-
ligves, on the skids. Alex Robk has a sukscription to No 70, so I can't close down
the magazine yet. However, SFC has m2t morc than the usual number of obstacles re-
cently (most of them pleasant)., Let's just say that my future is as uncertain as
ever, but that I have hopes of finding time to leave Australia on August 29 to attend
Torcon in Canada and to visit as many poor, unsuspzeecting overseas fans as possible.
Upon returning to Australia, I will be without employment, but as yet I'm not too
worried, When I'm broke I will be, Important note: Please continue to send letters
of comment, and please continuc to send them to my usual box number. All mail will
be picked up, and I hope that it will rcach me while I am travelling. Second impor-
tant note: If I can help it, SFC is not going into hibernation while I am away,
David Grigg hopes to publish a TOUCHSTONE/SFC, John Foyster might publish a Foyster-
tvpe SFC or simply continue JOE 6, and I've already made tentative arrangements to
publish at least two issues while overseas. SFC might appear a lot more regularly
than it doass at tha moment,

Publishers keep sznding me books, and I keep not having time to read them, reviewers
to review them, or space to publish rcvicws of them., Houwever I feel I should say
somathing about the following items:

KURT VONNEGUT JR: A CHECKLIST, compilcd by Betty Lenhardt Hudgens (Gale Research
Company, Book Tower, Detroit, Michigan 4B226, USA; 67 pp; 1972; $8,50) is, I am
afraid, the most extraordinary ripoff at thet price. However libraries interested in
Yonnegut might want to buy this very slender book, the contents of which would fit

on about fifteen of SFC's pagus.

I haven't reed J 0 Bailey's PILGRIMS THRGUGH SPACE AND TIMC (Groenwood Publishing
Company; 1947, reprintsed 1972; 341 pp; $3.50) yet, but it looks a lot more valuable
than the above item. Unfertupatily it sezems to be one of those Verns/Wells/Swift
books about "science fiction®, su it might ncbt be a lot of use to most readers.

BILLION YEAR SPREE by 8rian ¥ Aldiss (Dcublodays 1573; 339 pp; $7.95) purports to be
THE TRUE HISTORY OF SCIENCE FICTION, but unfortunately it is also cne of those Vernae/
Wells/Swift books, with lashings of Mary Sholley and the ninctecenth century. Houwever,
cven though I disagree with the bock's methadelegy, 1 can't guarrel with Aldiss!
prose (although it's easy to sce which authors he has read and which he hasn't),
Aldiss' criticism of s f rcaders in general: "A swimming pool is a poor place in
which tc swim when there is a great cean near by." Of A Merritts YHis world ends
nct with a bang but a simpur,” Valuable to librerians, but not invaluable - damn it
all, nobody has yet written the true history of scicrmce fiction - of Campbell, and
Gernsback, and Carnell, ctec. The British sdition is by Weidenfeld and Nicolson and
Aussiec price will be $10.20 (!},

Very much enjoyed: two bocks of James Blish'!'s short stories: ANYWHEN (Faberg 1971
185 pp; £stg 1.75) and BEST SCIENCE FICTION STORIES OF JAMES BLISH (Fabar; 1973 (rov.
ed.); 216 pp; $A 5.60), which made mc realise how very few of Blish's stories I had
read, Most enjoyed was TESTAMENT OF ANDROS which out+Neuw-Waves the New Wave by about
fifteen years (in BSFS0JB), SURFACE TENSIGN (my third reading of it), and 2 few
stories in ANYWHEN.

Yosu must buy: Seabury Pross! line of Eurcpean s f, Two Lem novels (THE INVINCIBLE,
with a wocden translation, but @« brilliant last chapter; and MEMOIRS FOUND IN A
BATHTUB); Franz Rottensteincr's collection of European s f, VIEW FROM ANOTHER SHORE,
which includes an excellent, wall-translated Lem story, IN HOT PURSUIT OF HAPPINESS;
the Strugatskys' HARD TG BE A GOD {sze Suvin's review in SFC 35); and Stefan Wul's
THE TEMPLE OF THE PAST. All at $6.95, availables through Space Age. -~ brg -
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